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opurnHanaH Hay4Hu pajg

BU3YENHM ENEMERTH
CPICKON HALMQRATHOT
WIERTUTETA Y CTPUNY

XWEPOHMWYC BOLL

Caxerak: [Ipoyec enobanuzayuje decmadunucao je u usmMeHuo 0oma-
Oawirbll NONOJICA] HAYUOHATHO2 UOEHMUmMemd, WMo je 3a nocaeouyy
UMAno 0a HAYUOHATHA YMEMHOC U32y0U CMamyc 36aHUYHE YMEemHUY-
xe npakce. Cmpun, Kao noceOan 8U0 YMEeMHUUKO2 U3PANCABARLA, ) COM
BU3YETHOM U MEKCIYATHOM HAPAMUsY, Hyou MHO20OPOJHOC HAYUO-
HANHUX KOOOBA €A 3aj€OHUUKOM YI02OM — KOMYHUKAYUJA CA YUMAOYeM.
YV 06om pady ananusupahe ce susyernu enemenmu cpncko2 HaAYUOHA-
Hoz udenmumema y cmpuny Xujeponumyc bow ca namepom muxo6oz
npeocmassbarba U Mymaverd, ¢ 003UpoM HA mo 0d HUCY CACmAgHU
odenosu Hapamusa cmpuna. Xujeponumyc Bows 0o cada je uzoam y eu-
we eBPONCKUX 3eMasbd, A Kpeupanu cy 2a Gpanyycku uzoasay Jeikyp
(Delcourt), cyenapucmu Ilepes (Perez) u Pukom (Ricaume) y capao-
FU €A CPNCKUM AKAOEMCKUM CIUKAPOM U unycmpamopom — bobanom
Casuhem (I'emo).

Kiby4He peun: HayuoHaiHu udenmumem y cmpuny, o0eno — eusyei-
Hu cumbon, cycpem kyimypa, boban Casuh — I'ETO, HapooHo odeno,
BU3VENHA KOMYHUKAYUJA

Veoo

Tokom XIX Beka MonepHa MUcao 0 Haruju Ouia je Boncha ueja
3a yTBphHBae €BPOIICKOT )HUBOTA U TIEPLEMIIN]E T0jeTHHIIA OJ1-
pehyjyhu cBe merose ManudecTanmje y pasHopasHuM chepama

106



MAPWUJA PUCTU TR

npywrea. Hanuja ce neduaucana KOHTHHYHpaHOM Tpoluiomhy
KOja ce MOIITOBaJa U OJp)KaBalla, jacHO oapeheHoM MucHjoM u
CyaOMHOM', TOTOM M TPaBOM Ha opmupare apxase. Pa3Boj Ha-
LHOHAJHE HJIeje KOJ| CPIICKOT Hapo/a 3amnouet je ox kpaja X VIII
Beka, npeko [IpBor u Jlpyror cprickor ycraHka, 1o GopMupama
HAI[MOHAJIHE J[pXKaBe KaJa HAyUOHAIHO yCMepaBa KyITypHO-
TOTUTHYKE IHIbEBE.

Ceemon cMO MHOTOOPOjHHX TpaHchopMalja CaBpPEMEHOT
npyursa. [Touetkom XXI Beka KyaTypHu MeljyHapoIHH OHOCH
OOMJIOBAJIM Cy XETEPOTCHUM CTparervjama, MOTHBUMa KOjU Cy
CMCHWJIN JO0TaJalllbu BUA KYJITYPHO-IIOJIUTUYKOT UCIIOJbaBambha:
HeKaJlalllibe OIMKE HallMoHaTHe Mohu JoOWIIe Cy yJory Hallu-
OHAJIHE PEMpe3eHTAIN]je KOja ce Ha CUMOOIHYKOM IUIaHY KOPH-
CcTH y MehyHapoJHUM U MHTEpKYJITYpHUM onHocuma. [Iponec
mio0anu3anuje Aectabuiincao je 1 U3MEHHO J0TaJallbH 11010~
Kaj HAYUOHAIHO2 UOeHmUmema KOju j& yCTYIHUO MECTO noCHi-
MOoOepHoM udenmumemy WHTEPIPETUPAHOM MaxoM Kpo3 KyJl-
TYPHHU KOHCTpYKTHBHU3aM. KpenpaHo je 1osbe paHujux U HOBHX
HAYUOHAIU3AMA KOJU CE WCIOJbaBajy CUMYJITaHO ca HAMETHY-
THM TPOIIECHMA TPAHCHAIIMOHAITHOT M HaJHAIMOHAIHOT.. MHO-
HITBO j€ CTPYYHHX TEOpHUja KOje pa3Marpajy MOCIEIHIIe OBUX
npomeHa. Bojelie o1 X MOTY ce CBPCTaTH Ha J[Ba OMO3HMTHA
MHUIIJbEhA: TI00aTu3aIfja je A0Beja 0 yodyaBama pasinyu-
THX KYJITYPHUX oOpa3zalna u NoceOHOCTHMa YHYTap HIMPEe CBET-
CKE 3ajeHHIIC U, II00aTn3aIHja je eNMMUHICAIa Pa3HOJIUKOCT,
HAIIMOHAJIHE MJICHTUTETE! M ayTOXTOHOCT JIOKATHUX KYITypa.’
C 003upoM Ha TO Ja WACHTHTET MO CeOM TPaKH MPHUIATHOCT

1 Bwme o cynbunn Hanuje nomieaat y: Smith, D. (1999) Ethnic election and
national destiny: some religious origins of nationalist ideals, in: Nations and
Nationalism 5 (3), London: European Institute, London School of
Economics, pp. 331-355.

2 Bume o Tome y: Makysbeuh, H. (2006) Yuemnocm u nayuonanua uoeja y
XIX sexy: cucmem e8poncke u cpncke gusyeine Kyanype y cayicou Hayuje,
Beorpa: 3aBox 3a yiiOeHrKe 1 HACTABHA CPEIICTBA.

3 Porau Mujarosuh, Jb. (2014) Kyimypra ouniomamuja u udenmumem
Cpbuje, beorpan: Clio, ctp. 16.

4 HctpaxuBaud ¥ aHAJIUTUYAPH, KAO HEKe O HEraTHBHHX IOCIEAUNA [II0-
Oan3Ma, HaBozie ocehaj HeM3BeCHOCTH, Heopel)eHOCTH U cTpaxa Ko 1o-
jenmnua. Hecranak paHujux OJUTMKa IPHUIIAJHOCTH YCIOBUIIO j€ TEXIbY Ka
MepMaHEHTHOM pefeHHICaky HBEroBor 1a U UISHTUTETa Hapoa KojeM
npunajga. Ha mupem miany nocraje npuayheH na yuecrano, Ha pa3inuuuTe
HayMHe, carvielaBa COICTBEHY UCTOPHUjY. YBEIEH je U TEPMUH ,,pahame Ka-
paxrepa”. [Tornenaj: Bauman, Z. (2004) Identity Conversations with
Benedetto Vecchi, Cambridge: Polity Press.

5 boxunosuh, H. (2014) I'mo6anu3anuja KynType 1 HOBU HACHTUTETCKU
obpaciu, Coyuonowru npeeneo, vol. XLVIII (2014), No. 4, Beorpax:
CPpIICKO COLMOJIONIKO APYIITBO y capaimby ¢ VIHCTHUTYTOM ApyIITBEHHX
Hayka 1 IHCTHTYTOM 3a KPMMUHOJOIIKA U COLHONOIIKA HCTPAKUBAba,
cTp. 532-535.
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HeYeMy, jeJIHOBPEMEHO THME Herupa MOTryhHOCT 2rnobanmoz
udenmumema ycnes HeMOryhHOCTH Jla TIpHIIa a arncTPaKTHOM
eHTHTeTYy — cBeTy. Kpenpa ce He3aycTaB/bHB IUKIMYAH IIPOIIEC
Koju mokpehe ocehame HecBpcTaHOCTH, M3HOBA Oyaehu morpedy
3a MpUIaaHoIINY, OMHOCHO, HAIlMOHATHOM oxapehenorhy, koja

je y cIpesu ca UejoM Ja MojeTuHall MPUIaaa ,,[ejoM cBeTy” .’

CycpeTs KynTypa oMOryhuin Cy NpEHCIIUTHBAKA ald U Y4IBp-
uhuBama 3aCeOHUX HAYUOHATHUX udeHmumema. JIujanor Kyi-
Typa 1ol IPUTUCKOM IJI00ajIM3aliuje TPIIy, ca jeHe CTpaHe, Cu-
JIOBUTO MOTHCKUBAHE HAI[MOHATHUX MTOCEOHOCTH, a, ca Jpyre,
UCTUIAE JIOKAJTHUX HAEHTUTEeTa W crenuduynoctu. Crpwii,
Kao moce0aH Bl YMETHHUYKOT U3pakaBarba, Y CBOM BU3YEITHOM
U TEKCTYyaJHOM HapaTHBY, HYIH MHOTOOPOJHOCT HAIIMOHATHHX
KOMIOBA Ca 33jeJJHIYKOM YJI0TOM — KOMYHHKAIIHja Ca YUTAOLCM.

Opaniycku crpun  Xujeponumyc Bow’, w3 cepujana ,,Pen
Xaoca”, 3anoune HapynouHoM kpasba @unumna Jlenor — miar-
HO CmpawHoe cyda of yriaeqHoT (pIaMaHCKOT CIMKapa — yHyKa
gyBeHor Jan Ban Ajka (Jan van Eyck), Xujeponumyca Bora
(Hieronymus Bosch)®. M3nenaljen 3axTeBoM Teme O Kpasba
YyBEHOT 10 JIAKOM MOpaly, CIMKap y BHIIE HaBpara MOKyIla-
Ba Jia npoHalje mHCnHMpanujy. MehyTum, TOKOM NMpBHX HACIHU-
KaHMX ClieHa, bomoB ym nocraje 3amyheH U IeMOHU ca ClluKe
HOUMIbY Jla OKMBJbaBajy. Muciehu ia ryou pasym, Jia ce Bberos
CTBapajauky IOTEHIIMjaJ IpeTBapa y Mocjeanlle MEHTaJIHE pa-
30pEHOCTH, OJUIa3u Koj OpaTa, MpHIaJHIKa 03JIOTIAlIeHe CeK-
TE aJaMuTa OJf Kora Ca3Haje Jla HACIMKaHU JIMKOBH IOCTOje U
Jla Cy ce mpecTaBibeHu noraljaju ynpaso mecwid. ClieHapuCTH
ce MOWIpaBajy CTBAPHUM JIMKOBHMa M UCTOPHjCKUM Jorahaju-
Ma, Kperpajyhu npuay nmpoxeTty MUCTUKOM U XopopoM. OHa Ko-
peCroHIMpa ca HAYMHOM KHBOTa XHUjepoHuMyca boima kor cy
UCTOPHYAPH YMETHOCTHU TPEJICTaBUIIN Ko JINYHOCT KOja je JKH-
BeJla y JIBa CBETA: PEaTHOM KOjU UCITyHaBa IIPOCTOP OKO Hera U,
YHUBEP3yMY FbEroBe HMaruHaruje.’

6 Hcro, cTp. 535.

7 Perez, D., Ricaume, S. and Geto, S. (2011) L orde du chaos: 1. Jérome
Bosch, Paris: Delcourt.

8 Xwujeponum bou je dpnamancku cnukap (oko 1450-1516), yHyk uyBeHor Jan
BaH Ajka. Iberos cimkapcku omyc npeno3HaTJbuB je 10 MYJITHIUIMIUPAHUM
3HayewuMa. [IceyioHrM Koju je npBY My T ynorpeduo kaja je kpasb Ouun
Jlenn napyuuno ciuky Cmpawnu cyo, ca jeiHe CTpaHe 03Ha4yaBa JIOKAJIUTET
Mmecra rre je pohen (bomr), a, ca 1pyre, T1aTUHU30BaH HAa3UB HETOBOT UMEHA
y TO BpeMe Ha IPYKOM je 03HayaBao CBETO JpBo; Saint Jerom: Hieronymus /
nar./, lepdvopog /rp./

9 Illsink, M. and Koldeweij, J. (2016) Hieronymus Bosch. Visions of Genius,
London: Mercatorfonds, ’s-Hertogenbosch — Brussels: Het Noordbrabants
Museum.
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[Nokymahemo na Ha OBOM NpHMepy aHAIU3UPaMO HAIIMOHAIHE
(moHEKIIe W IUBUIN3AIU]CKE €JIEMEHTE), ca IUJbEM Ja Ipe.-
CTaBUMO U pacTyMauyMMO HBbHXOB HAYMH NPHUMCHE U YJIOIC Yy
CTpHITY.

Cycpem kynmypa y cmpuny ,, Xujeponumyc bow”

HeusoctaBHO je younTn OCceOHOCT cTpuma Xujeponumyc bow
KOja ce orvena, ca jemHe CTpaHe, Y TEMaTHUIM Koja MpHKa3yje
eMU30y U3 3aMHUIUBEHOT JKHUBOTA M3y3€THO KOMIUICKCHE JIHY-
HOCTH (prlaMaHCKe UCTOpPHje YMETHOCTH, XujepoHumyca boma,
a, ca apyre, y IpoecHoHaTHO] capaamki (ppaHIyCKOT H3/aBa-
ga [lenkypa (Delcourt), cuenapucra Ilepesza (Perez), Puxoma
(Ricaume) u CpIICKOT aKaJeMCKOT CIIMKapa W HIyCcTpaTopa —
Bob6ana Capuha (miceymonnm: ['eto). MynTHETHUYKH THM, TIPU-
JIMKOM Kpenparba CTPHIIA, HOIPa3yMeBao je CycpeTe KyaTypa Ko-
ju cy ce 'y paly BH3YEIHO UCIIOJBHIIN Y BUY, YCIOBHO PEYCHO,
Kpeonu3anyje y Manom.'? YKoIuKo mox kpeonuzayujom moapa-
3yMeBaMOo ,,CTBapamke U3HOBA”, OBIIE OM TO MOJpa3yMeBaIO BU-
3yeITHH je3WK KOju OM OMO JOBOJbAH 3a IMOTpede MITyCcTpOoBamba
HapaTHBa, a OIeT, KpeHpaH Kao IUION Pa3IMYUTUX KYJITypHHX
Mozena u3gaBaya U yMeTHuKa. Caxero, y KOHTEKCTY Hamle Te-
Me, Kpeonr3anyja Ou mogpazyMeBaia CMEIy BH3YEITHIX eJeMe-
HaTa U3 pa3IMINTHX TPAIHINja U KyITypa Koje ce MaHu(pecTyjy
y cTpumny. Moxga ce To Haj0oJbe MOXKE YOUHUTH Ha WITyCTpalu-
jama ambOwujenara!! onBHjama pajme, Ie HHCY MPENCTaBbEHH
ayTeHTUYHU (DraHOpujcKu JokamuTeTH. M3memane cy kyhe u
3rpajae koje Ou Morye fa ce Hal)y y cpIIcKoj, TTa ¥ €BPOIICKO]j Cpe-
JMHHU PaHUjUX BPEMEHa, Ca apXUTCKTOHCKUM €JIEMEHTUMA KOjH
Ou MOIVIM J1a 33JJ0BOJbE IPOCEYHOT YHTAOLA M HHETOBY MAIITY
yeMmepe y npasity npude. Kopucrehun nokymeHTanujy u3 cprcke
apXUTEKType, Y3 MUHAMAITHE MO (HUKALIH]E, CTBOPEH j€ CIHKO-
BUT NPHKAa3 CPEI-EBEKOBHOI MECTa JaHallbe ceBepHe DpaH-
mycke u jyxuae Xomannuje. Kao na Ipumepy 1, [Ipumepy 2 u
[Ipumepy 3 rme youaBaMo KaMeHE CEOCKe 00jeKTe, ca TPBEHUM
po30pHMa ¥ ciITaMHATUM KpoBoM. 2 [Tpumep 2 mpukasyje ambap

10 O xpeonusaruju nornexnaj y: Cohen, R. (2007) Creolization and Cultural
Globalization: The Soft Sounds of Fugitive Power, in Globalizations 4 (3),
Oxford: Routledge, pp. 369—373.

11 ToxoM JieBeTHAECTOT BeKa MPOCTOp je Takohe yuecTBoBao y rpahemy Haim-
oHanHux uaeHrurera. O Tome Buuie norenatu y: Makyssesuh H. (2006)
Ymemnocm u nayuonanua uoeja y XIX 6exy: cucmem eeponcke u cpncke
suzyente Kynmype y cayxcou nayuje, beorpan: 3aBoj 3a yuOeHuke.

12 CnamuaTtH KpOB je yrIaBHOM KopHIilieH Y IPUMOPCKHM MECTHMA, JIOK CY

LIyMOBHTH TIpe/ieNIM YHYTPaIlkhoCTH KOHTUHEHTa HyAWIH Behy MoryhHocT
3a IpaBJberb-e APBEHOT KPOBa.
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THIHWYaH 3a €BPOIICKa cpebeBekoBHa cena'® nok Ipumep 3 je-
JIMHO IIPKBOM Yy T033IMHH BU3yenHO ynyhyje u pa3oTkpuBa sia
je peu o xpumthanckom Mecty. C 003upoM Ha TO ja cy ¢paH-
I[yCKa ¥ CPIICKA BEreTalyja CINYHUX KapaKTePHUCTHKA, OHE HAM
He npykajy MoryhHocT jonmpama Mecta. Jenuno oneha jyHaka
nH(OpMHUIIIE A2 je ped 0 TOMeHyToj oonacTu EBporne.

Iopen onehe akTepa kaapa, omIvke aMOujeHTa ofpeleHe Haruje
Npy’ajy MOjelMHN apXUTEKTOHCKH eJIeMEeHTH NpuxBalieHn kao
KapakTepHucTHKa onpeljere reorpadcke 06IacTH U KpO3 HCTOPH-
Jy ycBOjeHM Kao BHJ Ipe3eHToBamwa Hauuje. Ha Ilpumepy 4, y
[CHTPAHOM JIeNTy KaJipa, youaBajy ce KOHTpadopu Koju Cy mo-
CTaJlu jefaH of obenexnBaya (paHirycke apxurekrype. Ha 1aj
Ha4MH HEyTPaJTHOM aMOUjEHTY U3 CPIICKE CPEIHEBEKOBHE apXH-
TEKTYpe M CEOCKE KYJATypHE OalTHHe, 1omaBambeM KoHTpadopa
MOCTUTHYT U3V (PPAHITYCKOT Cea.

Hapoono ooeno

Hapon, mocmarpas Kpo3 UIIEONIOTHjy HallOHAIN3MA, 3ay3UMao
je MoceOHO MECTO Y BU3YEITHIM IIpeICTaBaMa TIe j€ IMao yJIoTy
HOCHOI[a ueana Hauje.'"* Kamap rae cy npeacTaB/beHd aBHU
jyHaK crpuma, Xujepoaumyc bor, u mpujaress XoyceH JOK IIe-
Tajy kpo3 ¢uanapujcko ceno Jen boc'® moceOHO ucTHYe BU3Y-
eITHe eNIeMEHTE KOjH pe(IIeKTyjy CPIICKy Harwjy.'® IIpukasaH je
CEOCKH aMOMjeHT IIe Cy MPEeNCTAaBbEHH IIPHIIAJHULN Pa3IIndn-
TUX HaIlMja, IITO 3aKJbydyjeMo Ha OCHOBY muxose onehe. [as-
HHU jyHAIlM CTPHIIA IIPHKA3aHH Cy Y OAEINMA KapaKTePHCTHIHUM
3a nozapyydje Omanapuje u3 mecHaector Beka. Kako Ou Bepo-
JOCTOJHO JI04apao eroxy, ayTop CTPUIl WIYCTpaLuje BH3YeIHEe
MIPUJIOTE 32 HOILELE aKTepa IPOHAIA3HO je Y CTPYYHHM KEbHrama
0 KOCTMMHMA TOT IIepUOJia aJIi U Ha MPOTaroHHucTHMa bomosux
cnrka. TrMe je CTBOpeHa HOBa JMMEH3Hja KOMyHHKAIHje ca Y-
TaonyMa KOjH MO3Hajy CIUKapCKU omryc Xujeponnmyca boma.
Mebhy npukaszaHuM akTeprMa Ha Taj Ha4WH pa3a3HajeMo CpII-
CKOT' CeJbaKa, KOra, Y OHOCY Ha OCTalle JIMKOBE, IIPEIO3HajeMO
HajIpe mpeMa CpIICKoM HapomHoM ozeny. I[loceOHO ce youaBajy
majkava, 0ena KolryJpa, aHTaJIOHEe | OTIaHITH.

13 ¥V nojenuHnM cenuma, Te ce HUje IPaTHo HPOIec MOJEPHU3ALIHje, jOIT
yBek je Moryhe BuneTn oBakBe ambape.

14 Buneru: Smit, D. (1998) Nacionalni identitet, Beograd: Biblioteka XX vek,
str. 26-71.

15 anac je [len boc raBuu rpaj xonanjacke nposunuuje Cesepuu bpabanT.
Jpyru HazuB je Xeprorenooc.

16 Iornenaj naxxbuso tpehu kamap: Perez, D., Ricaume, S. and Geto, S.
(2011) L’orde du chaos: I. Jéréme Bosch, Paris: Delcourt, p. 23.
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Jenan on Bonmehmx Hocmmana Bu3yedHM3alyje HAIMOHAIHOT
HJICHTUTETA jeCTe BU3yeNH3alja BCHOT Hapo/a MyTeM ofena.
CaBpeMeHa TUTepaTypa HaBOIH /14 je 32 TYMAadChe HICHTHTETa
OJ1 U3y3ETHOT 3Hauaja KOHLENT eTHHYKe ozehe, Kao 1 To Ja ce
cuMOOJIM3aM U3 HAI[MOHAIM3MA ,,M3BIaYH U3 37[paBOT, HETAKHY-
TOr 0OIpOr KUBOTA cesbaka.”!” Mcropuyap ymeTHoctd ap He-
HaJ MakysbeBuh Mpenn3Ho U3HOCH UCTOPUjCKH KOHTEKCT KOjH
je ycioBuo na y cprckoj ymerHoctd XIX Beka mohe 10 Kpeu-
pama BH3YCITHHX MPEACTaBa HApOaa y CIIyKOM KOHCTHTYHCAha
Hanuje.'® TIpunkoM CTBapama HAYUOHATHUX WICHTHUTETA, JIO-
KaJIHa WM peruoHaiiHa ozneha mocraia je o3HaunuTesb CTHHYKE
npunagHocTy.'” TuMe je HapoaHa HOIIbA J00KIa YIIOTY jeHOT
O] eJIeMCHATa KOjH PENPe3eHTYje HAIMOHAIHU HICHTHTET, CO-
O6oM Hocehin Mapkep pa3lTUUUTOCTH Melhy OCTaauM HaluoHal-
HUM TpynaMa. OBaKo MoCMaTpaHo, HECYMIbUB je HAaYMH BHU3Y-
enHe mudepeHIMjalije CPICKOr cejbaka OJf OCTAalUX aKTepa
kanpa. Busyenna ymorpeba HapojiHe HOIIbE 3aCHHBANA CE HA
I,CHOM JIOXKHBIbAjy Kao jeIHOT OJ] TPaJUIMOHAIHUX eJeMeHaTa
KOjH Cy TPHKA3aHO] JINYHOCTH MPY)KaJH MPUroaH Kapakrep.?
3a Hally TeMy 3aHMMJBUBO je CIIOMEHYTH Ja cy jaxahe maHTa-
JoHe ,,paHIryckor Kpoja” mpexd IIpBU CBETCKH paT 3aMEHIIC
YaKIIMPE OPUjEHTAIHOT TOPEeKIa, 3apaj mpoieca cporjann3a-
nuje Homrmbe.?! Yak ¥ Ha OBOM MPUMEPY MOYKE C€ 3aMa3UTH J1a Ce
Ha3UBH Koju yryhyjy Ha HAI[H]y KOPUCTE J1a OU 03HAYMIN OOIHUK
ojienia, IEMOHCTPUPajyhul HaM HHTEPKYATYPHE pa3MeHe, Koje ce
HY)XHO pedJIeKTyjy Ha BU3YeJIHHM MJCHTHTET I10jeJMHOT Hapo-
na. OBaKko TyMa4deHo, OJIeI0 CAOIMIITABA HAIMOHAIHY TPHIIa]I-
HOCT KPO3 CBOj KOMILJICTaH OOJIMK MJTH CaMO HEKH TOjeANHAYHH
eneMeHT.”? BpeMeHOM, 3a MPE3eHTAIH]y CPIICKE HAIMje MyTeM
onche Hajuenrhe je 6MO J0BOJBAH CaMO MPHKA3 Iajkade’ wmim

17 Tennep, E. (1997) Hayuja u nayuonanuszam, HoBu Can: Matuna cprcka,
ctp. 86.

18 Iornexnaj: Makysseuh, H. (2006) Yuemnocm u nayuonanna uoeja y XIX
8eKY: cucmemM e8poncke u CPNCKe gusyenne Kyanype y cayxrcou nayuje,
Beorpan: 3aBox 3a yubeuuke, crp. 123-142.

19 Taylor, L. (2004) Establishing Dress History (Studies in Design),
Manchester: Manchester University Press, p. 201.

20 Onmmpayje y: Sulzer, J. (1798) Aligemeine Theorie der Schoenen Kuenste,
Frankfurt und Leipzig: Drittel Theil, pp. 52-54.

21 Ipommh—/IBopauh, M. (2006) Odesarve y beoepady y XIX u nouemxom XX
sexa, beorpan: CtyboBu Kyntype, cTp. 273.

22 Welters, L. (1999) Ethnicity in Greek Dress, in: Dress and Ethnicity:
Change Across Space and Time, ed. Joanne, B. Eicher, Oxford, Washington:
Berg, pp. 53-77.

23 Illajkadva je y JeBETHAECTOM BEKY [10CTajla CAaCTaBHH Jieo BojHHUKe oziehe.
Kue3 Muxauno je ,,kynuo 50.000 mrajkaua ox Aycrtpuje, 3a HoTpede Hapoa-
He BOjcke. Pasniio ce o rpaHnYapceKoj, MajKamkoj Karu, JOLHIje MO3HATO]
kao majkada”. Buneru: Cryorc6eno ooeno (2001), cp. 79.
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omnaHaka®* Koju Cy mocMaTpaHu Kao MCTaKHYTH EIEMEHT HapOjI-
HE HOILELE U UMAJIH BU3YEJIHY CIIOCOOHOCT J]a CAMOCTAJIHO YITy-
hyjy Ha cBe eieMeHTe cpricke Hanuje.” Kana cejbaka U3 cTpum
WIyCTpalMje CUMYJITAHO PEACTABIba APYIITBEHH CJI0j — CeJba-
Ka, ¥ HAIIMOHAJTHY uacHTUTEeT — CpOnHAa.

C 003upoM Ha BHU3yETHO—HapaTHUBHE MOTCHIIMjaJIe CTPHUIIA, Ha
0Baj Ha4YMH ynoTpebbeHe nmpeacTaBe ofehe ciyxe Kao BU3yell-
HY KOZIOBH ITyTEM KOjUX Ce OpiKe M jacHHje CaolIlITaBa IIPHIIa/-
HOCT HallH]H.

3aHUMJBMBO je CIOMEHYTH Ja je TpaHchopMmaluje UIeHTUTe-
Ta y3 CUMOOJIMYKO TpeTHpame Kalle y CIyKOM IpeCcTaB/bama
onpehenor unenrurera (IIpumep 6) Kopuctno u XujepoHUMYC
Bomr. Mohna ynora mytem Kpeupama HICHTUTETa, Y3 MOAPY-
IJbUB CTaB TpeMa CBEIITEHNI[aMa, OCTBAapEeHa je I0/IaBambeM Ka-
ne Kanayhepuiie aHTponoMop(HOj MPeACTaBu CBUIbE. JJoBObaH
je caMo eneMeHT cBelTeHn4Ke onehe kako O ce HeBOCMHUCIIe-
HO yIIyTUJja IPOBOKATUBHA IIOPYKA. Y OBOM KOHTEKCTY, IPUMED
HaM TI0Ka3yje Ja je MJCHTHTET JUPEKTHO YCIOBJbEH BU3YEITHUM
UHTEpIpeTanyjama.

Tunonoeuja ruunocmu —
cmepeomunu — HAYUOHAIHU TUK

3a cTpum Kao ,IpTaHW POMaH”’, TIUKOBHY, OJHOCHO, Tpadud-
Ky HOBeITy, OJI H3y3€THOT je 3Hayaja MPHKa3 JbYACKOT JIHKa, IIe
MHMHKa ofpaxasa ocehama akTepa a IpTe JHIA H3pakaBajy
kapakrep. [lokymaju oxpehuBama kapakTepa Ha OCHOBY IIpTa
JIa TO3HAT je Ol aHTHWKE Kaja je moOpo mpuxBaheH on rpu-
kux rnozoda. I[ToTom, TOKOM Cpemmer Beka, camo Cy T0jeInHU
MIPAKTUKOBAJHM OBAaKBO BUl)EHe, 1a OM Ta 3aTUM PEaKTyeIm30-
Bao JlaBarep (Johann Kaspar Lavater). OH je 610 3aTOBOpPHHK
Ja TOjeHe Haldje MMajy KapaKTepUCTHYHE H3IVIele JIHIA,
a CBOjy Te3y 3aCHHBAO je Ha OCHOBY IyToITHcama, BuHkenmMa-
HOBHX HCTpaKHBawa, byoHa 1 npyrux mpuiiora 3aroBOpHUKA
¢usnornomuje.

24 Buie o0 yno3u MojeANHMX eleMeHara eTHUuKke onehe norienaj y: Anderson,
B. (2006) Imagined Communities: Reflections on the Origin and Spread of
Nationalism, London: Verso.

25 O koHILENTy KOju Kary Ae(UHHUIIE Kao O3HAKY MAEHTUTeTa rorienaj: Nash,
M. (1989) The Cauldron of Ethnicity in the Modern World, Chicago:
University of Chicago, p. 12.

26 Willis, J. and Todorov, A. (2006) First Impressions: Making Up Your Mind
After a 100-Ms Exposure to a Face, Psychological Science, 17, New York:
pp. 592-598.
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CrBaparme uieaiHe HalnoHa He GHU3HOHOMHUje?” U BEHOT KOPH-
uifierba y yMETHOCTH 3apajl MPE3eHTOBakA HAIIH]jE, PEIIUIPOYHO
j€ cTBapajgo MHOTOOPOjJHE CTEPEOTHUIIS, KAKO BU3YETHOT IPEIo-
3HaBarba jeHOT HAPO/A, TAKO U MEPIUIHPaha IPYyTHX HApOI-
noctu.?® IpBe aBe cTpanuIie GpaHIlyCKOT U3iama CTpuna Xuje-
poHumyc Boutr, MOXXeMO carjiefiaBaTi y BUJIy [pojiora cepujaia
,,Pen Xaoca” (ITputor 7).% IpBu kagap npse Tabie, IpUKasyje
3aMHIIJBCHU CYCpET TpeCTaBHUKa cBeTCkuX Mohuwuka. ITpen-
CTaBJbeHa je OyayhHOCT BuljeHA M3 OUYHjy MPOIUIOCTH, OIHO-
CHO, KaKoO je, y BpeMeHy Ipe JIelaBama PaImbe CTPHUIIa, TPOPOK
JeBceBuje (Eusebius) Bueo cactaHak v CBOJEBPCHO MPUMHUP]jE
CBETCKHX JIMZIepa MOCIIE KOjer je yCIeIuIa OMITa Karactpoda.

Onu cy HanoHaIHo AuepeHInpany npeMa npuxsahenum du-
3MOHOMHjaMa Hanyja ¥ paca. Tako youaBamo AsujaTta M IpHIA
JIOK ce pyKyjy>’ cknamajyhu 10roBop, 0K je Geall THK 10 BHX.
A3HjaT ¥Ma CTEPEOTHUITHO 00JIO JIUIIC KOCHX OYH]Y, IIPHE KOCE U
MaJI0O HUKET pacTa; HpHIa UCTUYC TaMHa YT, ITyHE YCHE U KO-
BpIIaBa Koca; JOK Oela KOju, mpeMa CTEPCOTUIIUMA HajBHUIIIC
nozaceha Ha Hopnujcku TUN Oelnie pace, KapakTepHuIlle BUCHHA,
cBeTIe koce u nyTu. M3a mux cy ucrakHyre 3acrase EHrecke,
Cp0uje, BepoBarHo Dpanirycke u Jamana, o kojuma hie kacHuje y
paay OWUTH HEIITO BUIIIE PEYH.

[MourpaBame ca TUTIOIOTHjOM JIHIA MPUCYTHO je Uy H3IVIELY
BomoBor Opara, koju je NpUMaIHUK cekTe anamuTa. Mako je y
CTpHUIY OH (PUKTHBHH JIHK, ayTOp I'a MPEACTaBIba ca IpTama Jiv-
1a koje noxacehajy Ha nuk Hcyca Xpucra. Umajyhu Ha ymy na
j€ CTpHII MpeBe/IeH Ha HEKOJIMKO CBETCKHUX je3HKa, Y KOHTEKCTY
[UBUJIA3AIIH]CKOT HICHTUTETA, 3a)SIHIHYKO 328 XPUITNAHCKY KYyJI-
Typy jecte ¢u3noHOMHja XPUCTOBOT JIMKa KOja je OMIITENpH-
xBaheHa u npeno3HatibuBa. Kopuiheme oBakBe HkoHOTpadu-
j€ M3y3eTHO j¢ MOBHUTJ/HHUBO, C 003UPOM Ha TO Ja XPUCTOJIUKOT
MPOTArOHUCTY JIAKO MPEMO3HAjEMO M BE3yjeMO 3a HICOTOTH]jY
azlamMmmra.

27 Yuopenutu: Leoussi, A. S. (1998) Nationalism and Classicism, The Classi-
cal Body as National Symbol in Nineteenth—Century England and France,
London: MacMillan Press Ltd.

28 Taxo, Ha IpUMeEP, BU3YCIIHHU IPHUKA3 CPIICKOT HAL[MOHAIHOT Xepoja Iopa-
3yMEBA0 je CHaXXHOT MyIIKapIia, TAMHE KOCE M OPKOBa, OIITPHUX LPTa JIHIIA.
Byxk Kapanuh je n3Hocuno kako 61 Tpebao fa u3riena HalHOHaIHH CPIICKH
xepoj Mapko Kpasseuh, kxojer je nkonorpadcku u3sseo AHacTac JoBaHO-
uh. Buneru: Makysseuh, H. (1995-96) Jlux Mapxa Kpamesuha y cpn-
ckom caukapemay ponanmusma, beorpan: 3HM XVI-2, ctp. 189.

29 Iornenaj: Perez, D., Ricaume, S. and Geto, S. (2011) L’ orde du chaos: I.
Jérome Bosch, Paris: Delcourt, pp. 2-3.

30 3aHMMJIBHBO je TIOMEHYTHU U IeCT Kao LUBHIM3ALI]CKY KOHBEHIIH]Y, TOTOM U
PYKOBaE€ y MPOTOKOJIMMA IIMPOM CBETA.

113



MAPWUJA PUCTU TR

Hanocnetky, Beh aHanu3upaHu CpICKH cesbak, JTUKOM nozaceha
Ha Byka Kapayuha, nuuHoCT Koja je He3ao0uIa3Ha Kaja je pedu
0 IIPEJ/ICTaBIbaby CPIICKOT HJICHTUTETA.

3acmasa kao obenedxcje HayuOHAIHO2 UOeHMUmMemda

Kpo3 ucropujy, xepananka je coboM HOCHIIA BU3YelTHE eJIeMEH-
Te KOj/ Ha CHMOOJIMYKOM ITJIaHY 03HAYaBajy UIECHTHTET, MO0~
THjy ¥ JETUTUMHOCT OHOTa KOj! MX KOPUCTH. 3acTaBa u rpb mo-
CTaJla cy Haju3pa3uTHja oOenexja jeTHOT Hapoa Wil JpXKaBe, a
ITOTOM U €NIEMEHTH HallMOHAJTHHUX 00eJekja, OMHOCHO, HAaIHO-
HaHAUX cuMOoma.®! Y yBOIHOM Jety, Kajap KOju CMO CTIOMHEba-
M KaJla CMO aHAM3HPAIN THUIOJOTHjY JINYHOCTH Y CIIyKOH
NPEe3eHTOBakba HAMOHAJHOT MICHTUTETA, U3a TPU IOMUEbAHE
JIMYHOCTH IIPHKa3aHe Cy eHIIecka, CpIicKa, GppaHIlycKa U, Bepo-
BarHo, 3actasa Jamana.’? Ha 0CHOBY BHX, MM 3HaMO Jia je ped o
OKYIUJbakby 3BAaHUYHHKA Pa3IMYUTHX HALIMOHATHOCTH U3 Pa3HUX
KpajeBa cBeTa.

Boje cpricke 3acTaBe CHMOOIUYKH Cy MPEACTaBJHEHE Ha BHIIE
MecTa y CTpHIY, Hajuemhe Ha CIMKapeBOj MaJleTH. YKOJIHMKO Ce
NaXXJBUBO MPATH TOK PAIibe, OHE YUTAOLA KOjU UX yodaBa, MOTY
Jla HaBe/ly Ha jeHy HOBY JMIMEH3U]y YHTamka CTPHIIA.

Kanap y xojem ce bomr npBu mmyT cyo4aBa ca 0KUBJBEHUM JINKO-
BHMa Ca CBOj€ CIIMKE, M ITPOJIa3H KPO3 TEXaK MEHTAIHH KOJIarc
koju he OUTH pe3yaTar cBUX MOTOBUX HETOBUX Peakidja, Hala-
3WMO Ta y aTeJbey, Y MOMEHTY Odajarka, JOK je ImajeTa Ha MOMY.
Boje xoje cy Ha BWOj BHIJBUBE Cy IIaBa, I[pBeHa U Oema. bom
cBoM moMohHUKY naje caBeT ,,CaMO HOBE YETKHIIE OCTaBIbajy
00jy — YIIaMTH TO aKo EJIHII Ja ITOCTaHem nodap ciukap, Jly-
6epre.” Ha cuMOonn4koM TUIaHy, TO OM MOTJIO J1a HOCH cOOOM
3HaYCHE: ,,Hala j6 Y HOBUM HapalITajuMa Koju coOOM HOoce U
4yBajy O[UIMKE HIICHTUTETA CPIICTBA...”

Kocoscku mum xao Hocunay
CPNCKOZ HAYUOHAJIHOZ udenmumema

[Nomemanoct Mutckor Hacieha u ucropujckux norahaja kopu-
mrhena je, moueBmu o XIX Beka, y CBpXy YTeMeJbea MPOIILIO-
ctu jenne Hamuje.* Kpenpana cirka mpoIiocTH KOPUCTHIIA e
npeMa noTpedu aKTyelHHX COLUO-MONUTHYKNX 30uBama. OTy-

31 Bume o xepanmuuu norteaaru y: Goodal, J. and Heim, B. Heraldry, in:
Dictionary of Art 14, ed. by Turner, J. (1996), London: Macmillian
Publishers limited, pp. 404-428.

32 Perez, D., Ricaume, S. et Geto, S. (2011) L orde du chaos: I. Jérome Bosch,
Paris: Delcourt, p. 2.

33 Smith, A. (1999) National Identity and Myths of Ethnic Descent, in: Myths
and Memories of the Nation, Oxford University Press 1999, pp. 57-95.
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Jla Kpo3 ucToprorpadujy youaBamo aa aoraljaj u3 nporuiocTH,
071 HAIIMOHAJIHOT 3Hayaja*!, n3HOBa MPOJNIa3y MyT o ,,mamhera”
1o ,,3a60paBa”.*® butka Ha KocoBy 1389. romune npejcrasiba
3HayajaH MCTOPHUjcKH Jorahaj Koju je KopHuuiheH y CBpXy KOH-
CTpyHCama CPIICKOT HalMoHaIHOT uaeHtuTera.’® Kpos unras
XIX Bek, kynt KocoBcke Outke kopuctuhe ce Ha BHIIE HaYH-
Ha: yBoheme kHesa Jlasapa kao mydenuka y mporpam Lpkse,
BH3yenu3aimje xepoja KocoBcke OUTKe Koje Cy Imoyene aa yia-
3¢ y TIPOTpaM CPIICKUX (pecaka U yMETHHYKUX e, HAPOIHE
necMe U Tpeabe, Kpeupame KyiTa Bumosnana u \eroBo mpo-
DIalleke 3a HaMOHATHY npa3Huk 1889. roauue.’” Kommapanu-
ja, norahjaja Be3anux 3a Outky Ha KocoBy*® ca xpuimhaHckum,
npoXKesia je MUTCKY JAUMEH3HUjy KPO3 CPIICKY MPOILIOCT YoO-
nr4aBajyhi KOCOBCKH MHT Ka0 MECTO CyCpeTa HAIHOHATHOT H
I_[I/IBI/IHI/ISaL[I/IjCKOF HUJCHTUTCTA.

Cse 10 manac, KocoBo kao TOmoc Be3yje ce 3a HallMOHATHH
unenrutet Cpouje.** Cregonu cMo aeMorpadckux npomeHa Ko-
j€ ce yIopHO M KOHCEHKBEHTHO JIelIaBajy Ha MOApPYy4Y]y jy)KHE
Cpouje. [Mapona Kocoso je Cpobuja noctana je mehy Cpbuma
M3pa3 MOHOCA & BbeHO JaBHO N3r0Bapamke OIPUMUIIO je TIPH3BYK
€BOLMpama HEKaJalIbUX OJJIMKA 40jcTBa M jyHamTBa. Meby-
TUM, jaBHO Kopulnheme Ha OKyIUbambHMa (IOMYT CHOPTCKHX
YTaKMHMIIA T7IC C¢ KOH(PPOHTUPA]Y JBE HAIUjE PA3TUUUTE TIOJIHU-
THYKe 000jEHOCTH) MOHEKA CC TyMauu M KapaKTEepHIIE U Kao
yuH ,,papce”.*

34 Tlornenaj Buiie 0 kopuihewy UCTOPUje y CBPXY MICOJIO0IHje HAllMOHATU3MA
y: Hall, P. (1997) Nationalism and historicity, Nations and Nationalism 3
(1), London: European Institute, London School of Economics,
pp- 331-355; 3-23.

35 3a Bpeme nucama OBOI Pajia CBEIOLM CMO pa3HOpa3HuX (3710)ynorpeda
kocoBckor Haciieha. OHO ce KOPUCTH ca jelHe CTpaHe Y CBPXy oJ0paHe Ha-
L[MOHAJIHOT CPIICKOT HJICHTHTETA, &, Ca JIPyTre, y HACHIIHO KPEUParmhe HOBE
KOCOBCKE HCTOpHj€ KOja aHyIHpa MPOLILIOCT.

36 Buneru: Popovi¢, M. (1998) Vidovdan i ¢asni krst, Beograd: Biblioteka XX
vek.

37 MakysseBuh, H. (2006) Yuemuocm u nayuonanna uoeja y XIX gexy: cu-
cmem e8poncke u Cpncke gusyeine Kyimype y cayocou nayuje, beorpan:
3aBoj 3a yubenuke, ctp. 79, 81.

38 Usnaja xuesa Jlazapa XpebesranoBuha, nocienma Beuepa npej OUTKy,
ofcerame riase, LlapctBo HEOECKO UTA.

39 Vnopeautu: behkosuh, M. (1989) Kocoso Hajckynma cpncka pujeu, beo-
rpax: I'mac npkse; behkosuh, M. (1996) Hepahemo ce jow, [loaropuna: Ox-
toux; bokaw, [I. (2008) Kocoso je cpye Cpouje, beorpan: [lonuruka, Pagno
tenesusuja Cpouje, Infinitas.

40 Muoro6pojuu cy npumepH, Buau Hip. http://www.novosti.rs/vesti/sport.294.

html:694013-albanski-novinar-Kosovo-je-Srbija-od-pocetka-do-kraja-
utakmice .
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Iocnenmwa Tabnma crpuna Xujeponumyc Bow*' upencraBiba
IJIABHOT jyHaka ontepeNeHOT MUCIMMA, TIPe Pa3HUM IIaTHOM
JIOK Ta cynpyra 6onpu u nojpkasa. Bumibus je HOX, NpuKayeH
o boro mojac, koju OTKpHBa Ja je ped o 6opOeHoj u xpadbpoj
JIMYHOCTH 4Mja emu3o1a Hefaha M MOIBUIa ce MpUBENa Kpajy.
[lo3anuHa uckjapa, pactauyhu ce Ka IPBOM IUIAHY Y BHILY JIMKO-
Ba ca mo3Haror borroBor tpuntuxa, Bpm yoxcusara.*? lparehn
HapaTrHiB CTpHIIa, yBUh)aMo /1a je mocieama ClieHa ca TPUITHXA
Cmpawnu ¢y ycTymuia MEeCTO TpeAcTaBaMa Koje HaroBeliTa-
Bajy palocT, U Koje he Tex OutH kpeupane Ha miarHy boia, ak-
Tepa u3 cTpuna.” Y 1omeM JIEBOM YTy MOCIENbET Kaapa Haja-
31 Ce CIIUKapeBa majiera ca MOMEHyTHM 0ojaMa CpIICKe 3acTaBe
KOje Cy cajia jacHO yousbkBe. TajaHCTBEHH HOCHJIALl HAllMOHA-
HE MOPYKe CPIICKOT MCHTUTETA MCIIMCAH je y IPYroM Kajpy, a
u3BelieH mpadupameM Y MaHUPY paHHjUX BU3YEIHHX CErMeHa-
ta. OBaKaB reCT, MOXXE C€ TYMAUHUTH Ka0 M3y3€THA JOBUTIHUBOCT
ayTopa CTpHII WiycTpauuja uMajyhu y BUIy CUEHapUo KOju ce
IIOUIpaBa ca KOAMPAaHUM IOpYKaMa MHUCTUYHMX JpYIITaBa KO-
JU Cy TajHUM CHMOOJIMMa CIIPOBOJIMJIM HEKaKBYy areHiy. Maie-
HE [pTE W TAYKHUIle 0 MO3aJAuHK Kaapa, Mop3eoBoM a30yKoM
ucnucyjy Kocoso je Cpouja.

Jesuk je moceOHa O3HaKa HayuouaiHoz udenmumema. Aupu-
JMYHUAM TIUCMOM, Y JIOHEM JIEBOM yriy Tabune, mparehu aeseH
Tenuxa Ha KojeM ce Hanasu bo, werosa cymnpyra, IjpHa Mayka,
KyhHHM eJIeMEeHTH U Tpa3Ho IUIaTHO KOje JOMHHHUPA CLIEHOM, W3-
BEJIEH je MOTIKC ayTopa CTPHII MIIYCTpalyja U TOANHA lUXOBOT
HacTaHKa.

3axkmwyuak

CaBpemeHO 100a TIOTHCHYJO j€ YIOTY HAYUOHATHUX UOEHMU-
mema Koju Cy IepUHHCAHN W KopHuinheHH TokoM XIX Beka.
CeemnpucyTHOCT TIo0anu3alyje yTUlana je Ha MOTUCKUBAE
HAMOHAIHUX MMOCEOHOCTH, ajM ¥ UCTULAhE JIOKATHUX HICH-
TUTETA U crieupuIHOCTH. HaumoHa IHU M IUBHIIN3ALH]CKH ca-
QpKaju TPECTaBIbajy BU3YECIIHE SIEMEHTE KOjU y ceOH campike
ally3uje Ha peayHy IPOLUIOCT H aKTYeITHO IEPLHITHPABE OApe-
herne mammje. C 003upOM Ha TO Ja KUBHMO J00a IIo0amm3Ma
KOje HaMOHATHOCT OCMaTpa Kao KaTeropujy Mpoxyjainux Bpe-
MEHa, HAIIMOHAJIHU KOJOBH Y CTpHILYy Xujeponumyc Bows xopu-
mrheHn cy Kao ommrenprxBaheHN CUMOOIH y CITy:KOH e(peKTHHU-
je 1 Oprke KOMYHHKAIHje Ha PEeNallijH CINKa — TEKCT — YUTaaIl.

41 Perez, D., Ricaume, S. et Geto, S. (2011) L orde du chaos: 1. Jéréme Bosch,
Paris: Delcourt, p. 52.

42 Yyga ce y mysejy [Ipago y Manpuny.

43 He 3Ha ce Koja je 071 OBe ABE IpeAcTaBe, Bpm yoicusara u Cmpawinu cyo,
HacTaja IpBa, Kako ce 0be natyjy on 1495-1505.
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VYKOIIMKO C€ 03HAYUTEJbU HAYUOHANHO2 UOEHMUMmMema KOpUCTe
y cTpHIy (3a pasiuKy O] HAIMOHATHE YMETHOCTH Koja je Ou-
Jla aHTa)KOBaHa M 3BaHWYHA YMETHUYKa mpakca o kpaja X VIII
u TokoM XIX Beka) OHM Cy cajia UCKJbY4YHBO 3ace0Ha Hamepa
ayTopa TeKCTa, IPOAYLEHTA WITH N3/1aBaya CTPHII HIIyCTpalyja.

Crpun Xujeponumyc bow kpeupaH je off CTpaHe MyJITUCTHHYKOT
THMa KOjH je CBOjOM CapaIiOM OCTBApHBAO HjaJIOT KYyJITypa.
WznaBay u cuenapucty cy u3z ®Opairycke, J0K je ayTop CTpHI—
nnycrpanuja u3 Cpouje. Haparus ctpuma Besyje ce 3a obnact
n3 Onanapuje (nanammy jyr Xonanauje). [Iperumhy ce Bu3y-
€JHU €JIEMEHTH Pa3IMYUTUX HAYUOHATHUX UOEeHMUmemd, 0K
j€ CPICKH MpEACTaB/bEH y MpHUKa3MMa aMOMjeHaTa, YrnoTpeOu
CPIICKOT HapOJHOT OJieJa, THIIOJIOTHjOM CPIICKOT HAI[MOHAIHOT
nka, KocoBckuM MUTOM M hUpUIMYHUM ITHCMOM.

BaxHo je ucrahu na cpricky HallMOHAIHU €JIEMEHTH HUCY ca-
CTaBHH JIe0 MPBOOUTHOT HaparuBa cTpuma. CThde ce yTHCak
Jla Cy OHH caMo MOCJeIuIla HaYrHA Ha KOJU je ayTop KeJeo Ja
JIYyTOTPajHH U MOHEKaJ MYKOTPITHU paji Ha pealn3anuju Ipre-
JKa YYUHH MHTEPECAaHTHHUjUM. BUIIO 1a je ped o JOBUT/BHBOCTH
ayTopa y yMeTamy HAIlMOHATHUX KOTOBA 3apajl BUIIECIOjHE KO-
MyHI/IKaI_[I/Ije Ca yruTaouyMa WM MaK IMaJbUBHUM IOUTI'pPaBaAkBEM
MyTeM BU3YCIHUX MPEACTaBa, OH OBJIC HETYje CIIEMEHTE KOjH Cy
YCTaHOBJBCHHU Ka0 00EJICK]ja CPIICKOT HAYUOHAIHOZ UOeHmUme-
ma. Moxe ce 3aKJbY4YUTH Aa CTpun Xujeponumyc bow nenyje
Ha M0JbY MOMEIIaHe UCTOpHje U (PUKIIHUje, C HAMEPOM Jia Ce YH-
Tajalj I/IH(bOpMI/II_He, NOACTAKHE HAa pa3MulllJbarba, a NMOHCKad 1
3a6aBI/I MOBPEMECHUM YIUIMBHUMA aKTYCJTHUX COIMUO—TIOJITUTUYKUX
30uBamAa.
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VISUAL ELEMENTS OF THE SERBIAN NATIONAL
IDENTITY IN THE COMIC STRIP HIERONYMUS BOSCH

Abstract

The process of globalization has destabilized and changed the existing
status of national identity, in consequence of which national art has lost
the status of official art practice. Comic strip as a specific sort of artistic
expression, offers numerous national codes in its visual and textual
narratives, which have a common role — to communicate with the
reader. This paper will analyze visual elements of the Serbian national
identity in the comic strip Hieronymus Bosch aiming to present and
interpret it as these elements are not integral part of the comic narrative.
Hieronymus Bosch has been published in several European countries
so far. It was created by the French publisher Delcourt, script writers
Perez and Ricaume, in cooperation with the Serbian academic painter
and illustrator Boban Savi¢ (Geto).

Key words: national identity in comics, costume as visual symbol, cul-
tures encounter, comics culture, Boban Savi¢ — Geto, folklor costume,
visual communication
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