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Caxerak: Janancku cmpunosu, nO3Hamuju no0 UMeHOM MaHed, npe-
6ACXOOHO HAMEHEHU JOKANHO] NYOIUYU, YCREWHO CV NPeBasULLIU Ha-
yuonanne epanuye u ysehan eKkoHOMCKU U KyImyphu 3uayaj Janaua.
Manea ymuyaj umanenman je u 'y okeupy opyeux uHOycmpuja non Kyi-
mype — uiMcKe u My3uuKe, janancke anumayuje (anume), 8UOeo uea-
pa, Kao u unoycmpuje gueypa u uepavard, 00HOCHO OHO2d UWIMO €€ NOO-
pasymesa noo ¢penomenom ,,kyn Janan . Ionasehu 00 npemnocmasxe
Cmjyapma Xona oa je non xyimypa éeuumo nonpuuime 6opée, y pady
ce npeucnumyjy cybgep3ueHe oouuKe 0602 ,,uHanmuinoe” jananckoe
Meouja Ha 6U3YENHOM U HAPAMUBHOM NAAHY, KAO U 0COOEHU MEeXAHUIMU
KOJUMA MAaHea npysica omnop amepuikoj OOMUHAYuju y 0OMeHy Ma-
cosne kynmype. [lame, ¢hokyc paoa je na npoeoKamueHom ,,JJONUKOH "’
JACAMPY KOJU ce MOJICe MYMAYUMu Kao npumep Manea Onuparsa memam-
CKOM KOH3Ep8aAmususmy y 0OMeny guxyuje.

Kmyune peun: manea, ungpanmunusayuja, ,,nonuxon”, ,,xya Janan”,
omnop
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Veoo

Uysena HapomHa mpwuroBeTka ,,Momorapo” (,,Jledax u3 Ope-
CKBe”) jelHO je 0] Haj3HAYajHUjUX JIUTEPATHUX Jela 3a jaraH-
CKM HAIlMOHAIHHU HICHTHTET. YNPKOC OpOjHMM Bep3Wjama U3
YCMEHHUX TIpefiarba, Mpuya O Je9aKy U3 OpeckBe Kojy je TMpoHa-
a0 cTapuju OpadHu map, of Apyre nonoBuHe XIX Beka cTaH-
JapJHM30BaHa je W YBPLITCHA Y YUTAHKE 32 OCHOBHY LIKOJY.
[IpumoBetka ,,MoMoTapo” aganTupaHa je y pa3IHduTHM BHU3Y-
enHuM (hopMaTUMa — XOPU3OHTATHUM CBHIMA (emakimono, 45
L), wiycrtpoBaHuM KmMrama — xycazoutu (kusazoshi, H-XY
#%), cnuxoBnuuama (akahon, 7R7Y), U MIyCTPOBAaHUM KH-UIa-
Ma 3a oapacie — kubjowu (kibyoshi, TR AR) xoju ce cmarpajy
nperedama crpuma. OmpacTaBmi y cHaxHOT Miaamha, Momo-
Tapo CaONIITaBa POAWTEHMMA Jla OJUIa3M Ha OCTPBO 3JIOAYyXa
(oni, %) xaxo 61 moHEO Gmaro koje onu uyBajy. Janurara Kynuo
(Yanigata Kunio),! yremespuTess (HONKIOPUCTHKE KAO HaydHE
TUCHIUIUIAHE y JamaHy, U3IBojuo je ,,MoMoTapo” kKao ayTOXTOHY
jaraHcKy MPHIIOBETKY, HaKO Cy Uy TpaJuLijaMa APYyTHX KyITy-
pa mo3HaTe puYe 0 MUHHjaTyPHUM jyHAI[Ma, MaTePH]jaJIn30Ba-
HUM Yy pa3NnA9IuTUM U3AaHImMa (ayHe, a koju ycpehyjy mapose
0e3 nere.?

CenampaeceTnx roguHa XX Beka, jefaH of Boxehnx mcuxujara-
pay Janany, [lou Takeo y3umMa OBy IPUIIOBETKY Ka0 IPUMEP KO-
juM objammbaa Mitajie U iBUxoB OyHT.” [TomyT cTapujer 6GpadHor
rapa U3 IPUIOBETKE, POAUTEIbH IPYKajy JbyOaB U 3aIITHTY Je-
11, aJIA 3HA49ajHO M30CTaBJbajy KPYyIIMjaTHE CaBETe O Ca3peBamy.
[ItaBurre, Miaay HE yCIieBajy Aa yTBpIE pasiuky m3mely cede
¥ POIIUTEIhA, TE UM je MMOTPEOHO OCTPBO AyXOBa Kako O KOHAu-
HO OJpaciii, OJHOCHO YTBPJAWJIN COIICTBCHE CHAre W TpaHuIle.
Jlou 3aTiM 3aKJbyuyje /1a c€ y CaBpeMEHOM JIPyIITBY M3ryOmia
¢urypa omna xoja Ou oOjacHWITA 3HAYaj ayTOPUTETA M MOPETKa,
Te /1a je cacBUM M3BecHO 1a he y Tako Oe3HanexHoM 100y Mita-
JIM TyTO TIPEHCIIUTHBATH cBOjy Moh. Tpeba HanomenyTu ma lou
OBy Te3y (opMHpa HAKOH MAaCOBHHUX jallaHCKUX IPOTECTa MpPo-
TuB peBusnje Cropazyma o 6e36ennoctn mmely Cjenumennx
Awmeprukux [pxaBa u Jamana 1960. rognne, Koju Cy OKYIFITH
BUILIE O] XWJbAly PA3IMUYUTHX PAJHUYKHX, OJBOIPHUBPETHUX
U MIPOCBETHUX CHHAMKATa, CTYACHTCKMX M KEHCKHX IMOKpETa,
1 OpOjHUX YMETHHYKHX U KyITypHUX OpTaHH3aIlfja U TpyIa, ’
KyJIMHHAIH]je TI00aHUX CTYIEHTCKHUX TporecTta 1968. ronuue.
Caspemeno noba Jlon pasyme Kao BpeMe TIepMaHEHTHUX KpH3a

1 Cga jamancka HMeHa Cy HaBeIeHA IpeMa jallaHCKOM PeociIeny — Ipe3uMe,
3aTUM CJIEIH UMe.

2 Vasi¢, D. (pr.) (2016) Japanske narodne price, Beograd: Tanesi, str. 72.
3 Doi, T. (2014) The anatomy of dependence, Kodansha USA, p. 145.
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U MpeBpata, y KojuMa Ce HCOJOIIKH OCBEHINECHU MJlalalauku
OyHT 1oceOHO ucThde. Y 0BOM KOHTEKCTY, HHTEPECAHTHO je Ha-
IJIACUTH Jla Ce TOCIIepaTHH Mepuoj y JamaHy cMarpa UCTOPH)-
CKOM Ta4KOM Y KOjOj je CTAHOBHHILITBO JOCCTJIO MAaCOBHY HH-
¢danTuuzanujy.t

Paznos3u 3a TakBy ,,janaHCKy He3pesocT”’ MpoHaja3e ce y par-
HOM TIOpa3y U HeCyouaBary CTAHOBHHMIIITBA Ca COTICTBEHOM OJI-
roBopHoihy, Ka0 U panuHO] MPOMEHH Y aMEPHYKOM OJJHOCY
npemMa Janany (0 O3JIOIVIALICHOT HEMpHjaTesba 10 HajOIMKer
capaJHMKa KOjU HUje NpeTma, Beh HeKo KoMme je moTpedHa 3a-
IITUTA). Y3pOK MH(AHTWIM3AIM]E jallaHCKOT APYIITBA MOXKE
ce HajpaHMje TPENo3HaTH y UMIIepaTHBY Op3e MolepHHU3aluje
Janana Tokom Meuhu nepuona (1868—1912) kana je Janan 6uo
,LTIPUMOpan” 11a ,,0mpacte’™, a Koju je HACTYIMHO HAKOH BHIIICBE-
KOBHE M30JAI[MOHUCTHYKE MOJUTHKe. Mak, u3jaBa aMepHuKor
okymarroHor reuepaia Jlarmaca Mekaprypa (Douglas MacArt-
hur),® na je Jaman momyT ,,/IBaHACCTOTOMIIELET JicUaKa”, OcTaje
ynamheHa Kao UCTOPUjCKU (AKT KOjUM C€ y JaABHOM JTHCKYpPCY
JaIlaHCKH KOJISKTHBHY MJICHTUTET KapakTepHile Kao (TOJUTHY-
k1) Henopactao. Man Bypma He ckprBa CBOjy MPUTHPAHOCT MH-
(danTraHOIINY MOCIEPaHTHE jallaHCKE KYJIType KOjy MPErno3Haje
y ,,AU3HUIICHIOBCKO] apXUTEKTypH”, ,,[JIACOBUMA JKEHa Koje ce
npeTBapajy Ja Cy JeBojuuile” U ,,[IOCIOBHUM JbYJIUMa KOjU y
METpOMMa YHTajy CTPHUIIOBE 3a jaedake”.’ Y OBOM mepuomy ce
ympaBo oxHoc ca CjemumeHnM Amepudkum JlpskaBama ycro-
CTaBJba KA0 KJbYUaH 3a MOJUTUYKY, CKOHOMCKY U COIIMO-KYITYP-
Hy cTBapHOCT JamaHna. [lepcriekTuBa U3 Koje ce amepuyka (mo-
mylIapHa) KynTypa, WIH [IHpe — 3amagHo APYIITBO, MOCTaBIha
Kao OCHOBHA pepepeHIia y OIHOCY Ha KOjy Ce MPOIICHY]¢ jarmaH-
CKa, IOBOJIM JIO MPENICTaBe JIa je OMpaBiaHa yrnoTpeba TepMUHa
nonyT ,,AHpanTUIH3anMje” y KOHTeKCTy Jamana.®

IMonasehn on npernocraske Ctjyapra Xoma (Stuart Hall) na je
0N KyJTypa BEYUTO TONpHIITE O0poe, ,,10Jbe Ha KOME Ce O/IBUja

4 Shibusawa N. (2010) America’s Geisha Ally: Reimagininh the Japanese
Enemy, Cambridge: Harvard University Press.

5 Vincent, K. Nihon-teki miseijuku no keifu, in: Nihon-teki s6zoryoku no mi-
rai: Kiiru japonorojii no kanasei, ed. Azuma, H. (2010), Tokyo: NHK Books,
p. 20.

6 Mekaptyp je 3BaHHYHO NPHUXBATHO Npenajy Jamana 1945. ronune u npeys3eo

KJbYYHY yJIOTY TOKOM aMEpHUKe OKyTalHje.

7 Burma, 1. (2009) The wages of guilt: memories of war in Germany and Ja-
pan, London: Atlantic Books, p. 295; Kindle edition.

8 Jlakne, oBaj pax Tpeba UMTaTH Yy KJbydy OTIIOPA 3aMabadykoM JHUCKYPCy O
JanaHy Koju ce KOPUCTH TEPMHHHUMA TIOIYT UHpaAHMUIU3aYUje, ICTOBPEMEHO
uctuuyhu concreeny ,,3penoct”.
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TparchopmaIja™, Uk OBOT paja jecte aa Ce pasMoTpe Mo-

ryNHOCTH apTHKYIAIUje KyIType OTIIOpa y MOIMYJIapHOj KyITy-
p¥ IpyLITBA KOj€ je CTUIMaTH30BaHO Kao He3peso. JarnaH HaKoH
Jlpyror cBeTCKOT para COTCTBEHY ,,MaJOJIETHOCT WHTCH3UBHU-
pa, Win 6apeM He yMamyje ca CBakoM Hajona3ehoM eIeHjoM,
a TaKkBa TeH}IeHI_II/Ija CC CBUJICHTHO IINPU U HA I‘J'IO6aJ'IHOM HUBOY.
MoskeMO KOHCTAaTOBaTH UPOHHU]Y Ja je JamaH 3armpaBo OHo ,,po-
rpecuBaH’ y BJIACTHTO] aJ0JICCIIEHTCKO] ,,perpecuju’, jep je y
HCTY 3aKOpayHo Mpe OCTaTKa CBETA.

Tokom wucropuje, crpunoBu cy Hajuemhe ocnopaBaHu 300r
,,OMACHOT”” yTHIlaja Ha APYIITBO, popMupajyhin crepeoTumne o
,,JJAKOM IITHUBY”, KOje MOXKE J1a UCKBApU OMJIaJIUHY, a Opace
NPETBOPH y He030usbHE ApyITBeHe akrepe.'’ Y paay ce mpe-
UCIIUTY]y CyOBEp3WBHH IOTEHIUjalH ,,MH(DaHTWIHOT Menuja
jarmaHCcKe CTPHUI KYATYpe M HACTOjH Ce MApKUPamky KIbYIHHX Ta-
Yaka OTIIopa MpeMa XereMOHO] JOMHUHAIU]H 3aMaIlauyKor CTPHU-
na. Mawnea nectaOWIMIG BU3YCIHE W HApaTUBHE KOHBCHIIH]C,
MOBPEMEHO pa3apajyhu Temarcke Tadye y noMeHy (ukimje.

Manea kao uoenmumem xyn Janana

JanaHCKU CTPUIIOBY TIO3HATU]U 1101, UMEHOM Marea (¥21H]), npe-
BacCXOIHO 3aXBaJbyjyhu 5kaHPOBCKOj pa3HOBPCHOCTH (KOMe/Hja,
poMaHca, akiuja, Xopop, HaydHa (paHTacTHUKa, HCTOPH)CKH, OU-
orpa)cKH, CIOPTCKHU, aBaHTYPUCTHUYKH, €AyKaTUBHHU, EPOTCKU U
Ip.) Opoje MIJIMOHCKE YHTaoIe MmupoM ceera. [lopen HaBeme-
HHUX TEMaTCKUX JKaHPOBa, KIACH(HKOBAHHU Cy H IIPEMa POIHUM
U CTApOCHUM Kareropujama nyomuke — woho (shojo, /0 4) —
neBojunlie, wonen (shonen, V4F) — newaun, hoce (josei, %
) - mnane sxene, cenen (seinen, #4F) — muamuhu. V Jana-
HY, LITAMIIajy C€ CEePHjAITM30BAHO Ka0 JIe0 MaHed YACONNCa HIIH
CaMOCTaJIHO Yy BHAY OOMMHUX H3aba, YECTO y HEKOJHKO TO-
moBa (tankéobon, H.ATA). Jamancka HalMoOHANHA M31aBavka
aconjanuja 1 HaydHO-MCTpaXMBauyKH MCTHTYT 3a HM3aBavyke
JIENIAaTHOCTH 00jaBIIIM Cy U3BEIITA] Y KOjeM Ce HaBOIH JIa MaH2d
TpXUMITE (KOje YKIbydyje Mpoajy IITaMIIaHUX M JTUTHTATHUX
n31ama), BpeaHo 441.4 mummjapau jeHa (3.59 Munujapau eBpa),
nparu mopact ox 1,9% y 2018. romunu.!! 3Hauajan neo manea

9 Hol, S. Beleske o dekonstruisanju ,,popularnog”, u: Studije kulture, priredila
DPordevi¢, J. (2008), Beograd: Sluzbeni glasnik, str. 318.

10 ToxoM uyeTpaeceTHx U nejeceTux roguHa XX Beka y aMepu4Koj aHTH-CTPHIT
KamIamH ce nocedHo nzapojuo ncuxujarap Openpux Bepram (Fredric Wert-
ham) ca kwurom Seduction of the Innocent (1954). O ,,aHTUIIYH/T 3aKOHY”™ 1
crpun kyarypu y Cpouju Buneru: Zupan, Z. Strip u Srbiji 1955-1972, mart
2006., https://www.rastko.rs/strip/1/strip-u-srbiji-1955-1972/index_I.html

11 https://www.ajpea.or.jp/book/2-1902/index.html https://hon.jp/
news/1.0/0/21536
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TpKUIITA uMHE U dohunwu (dojinshi, [F] \7E) panosu nezasu-
CHHUX ayTOpa KOj! CTBapajy BaH HHCTUTYIIUOHATHUX MEJHCIPUM
okBupa. O Manea TOMYTAPHOCTH CBEJOYM U MOCTOjame Me-
hynaponuor manra myseja y Kjory (Kyoto Kokusai Manga
Myigjiamu, FHSER~ > 4 I 2 — 7 4), otBopenor 2006.
TOJMHe, Ka0 U OpojHUX Manea Kaduha (manga kissa, 1% 15
#%). Tocnenme aBe JcleHnje, CBaKoJHEBHIA Y JanaHy mocTa-
j€ y U3BECHO] MEpU MaHeausosana 3axpajbyjyhu oundopanMa,
YIUYHUM 3HAIUMa, Opolirypama u TH(IeTnMa pa3TnIuTHX Blia-
JIMHUX W HEBJIAJMHUX arcHIMja KOju 3a IWJb UMajy CKpeTame
MaXXe Ha ofipel)cHr KOHTEKCT y jaBHOM MPOCTOPY (peryiucarma
HOHAIIAKA, YII030pemha) — xjouuxu (hyoshiki, F2q). [pucyTHa
je u nponudepanuja kapakrepa (kyara, ¥ ¥ 7 ) Koju noTudy u3
,,HapaTHBHUX MEMHWja‘ MOMYT MaHed, anume, BUICO Urapa, 3a-
THM JIMKOBa KPEHPAHUX Of CTpaHe KommaHuja momyT CaHpuo
(Sanrio) n Can-Ukce (San-X) (mmobamHo HajnosHaruja Hello
Kitty), noToM poOHMX KapaKkTepa KOju HeMajy HUKaKaB HapaTHB-
HH KOHTEKCT, Beh Cy HCKJBYUHBO y CITyKOH KOH3yMepH3Ma, Kao
¥ MacKOTa PasUuuTHX GUPMHU, HHCTHUTYIIN]a, OMIITHHA, TPAI0-
Ba u npedexrypa (yuru kyara, @ % ¥ ¥ 7). YcTaHOBIbEHE CY
n OpojHe MmaHea Harpase pasaMYUTHX Kareropuja, a ox 2007.
TOJIMHE jarlaHCKO MHHHCTApPCTBO CMOJFHUX MOCTOBA PACIIUCY]e
Meljynaponuu KoHKypc 3a MaHra pagose'?. Ox kpaja XX Beka
MaHea KypceBH MOCTANH CY /€0 aKaJIeMCKUX KyPUKYIyMma, He
caMo Kao JIeO YHHBEP3UTETCKOT oOpa3zoBama Oyayhux mawnea
yYMETHHKa, Beh M Kao TMPEAMET CEMHOJIOIIKE, HAPATOIOIIKE U
€CTETCKE aHaNTN3¢ KOHKPETHUX JIera.

[ToxjenHako Ha HApaTUBHOM U BU3YEIIHOM IUTaHy, MOXe ce pehu
Jla MaHea CTPUNIOBU TEHEPHIY KYJITYpy OTIIOpa Kao AWPEKTHY
peakijy Ha JOMHHAHTHE WICONOTHje YHYTap U BaH TpaHHUIA
Jamana. YmpaBo y npeapaTHOM HEPUOAY, Y BPEME KOJIEKTUBHOT
CHa O jarraHCKOM UMIIEPHjaIN3MY, OITYJIAPHOCT OBUX CTPUIIOBA
pacre, jep cy (urypupaim kao CpencTBo OTIOpa MOJUTHKaMa
penpecuje. Ca npyre cTpane, nozuBajyhu ce Ha TeopHjy janaH-
CKEe aHMMaluje kKao ,HanuoHamHe ¢opme” Tamxeja Mmamype
(Taihei Imamura), mpema k0joj ce armpoNpHjaIijoM TPaTUIHO-
HAITHAX YMETHHYKHAX TEXHUKA JalmaH CHa)KHO OMHUPE 3ara/ibad-
KoM KanurtanmctuakoMm ytunajy, Kper Hopuc (Craig Norris)
ynyhyje Ha jeAMHCTBEHOCT jamaHCKOT CTHJIA KOjU HEjalaHCKo]
MyONHUIIM ¥ ayTOPHMa HY/TH alTePHATHBHY MEPCTICKTUBY CBEMPO-
xuMajyhe ,,ameprkanusanuje robdanHe BusyenHe Kynrype”.'

12https://www.mofa.go.jp/press/release/pressde 002413.
html?fbclid=IwAR1JLEQndrINXa6H-jmFuvc3Ccy6qC0Z1TIXUCeimp-
pEVICQQAUiUjmrEUM

13 Norris, C. (2010) Images of Resistance in Manga and Anime’s Improbable
Subjects,. JOSA, Vol. 42, p. 97, 106.
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Tesy 0 manea OTIOPY aMEpUYKO] KOJOHHU3AIM]H TIIO0ATHE MO
kyatype, Hopuc pa3suja Ha npuMepy MOTHBA HETIPHjaTHOT MH-
puca. Haume, on ucrtuue Besy mzmely cBuTaka U3 JBAHAECTOT
Beka, ayoOopesa QeynanHor JamaHa M caBpeMEHHMX CTPHUIIOBA,
tuMe pedepunryhn Ha O4yBaHW KOHTHHYHUTET Ca TPaIUIIMOHAI-
HUM JIPCKUM M CATUPUYHHUM ,,TOAIET XyMOPOM” KOjH MapOiH-
pa ¢urype ayropurera. Mako ce He MOXXe HEIHpaTH O4YyBambe
AKTYeJHOCTH OBOT MOTHBA y CaBPEMEHOM jalaHCKOM CTPHILY,
y3UMame MpuMepa BYJIFrApHOCTH Kao ayTeHTHYHE HAIlMOHAJIHE
KapaKTepHCTHKE jallaHCKe BU3YEJIHE KYJITYpe, J0CTa OTKpUBA O
MO3MIM]H CaMOr' ayTopa, TauHHje HEroBOM HejarnaHCKOM IMope-
KIIy. YMecTo HarvaiiaBarma jarnaHcke (paclHHUPAHOCTH HECyTI-
THUITHOM MKOHOTpa(HjoM Kao BHUAOM KYIAType OTIIOpa aMepud-
KOj TOMHHAIIMjU, MOXKE C€ YKa3aTH Ha 3HayajHUje HeraTBOpPEeHe
Manea KapaKTEepUCTUKE TOIMYT YUTama ca JIeCHa Ha JIeBO 300r
BEPTHKAIHO LITAMIIAHOT TEKCTa, MJIM KOMIUIEKCHOCT M ,,MyTa-
1Mja” HapaTHBa KOje Ce JIaKIle 0CTBapyjy 300r o0umMHOCTH (op-
Mara. [ pamaruka BU3YeITHOT MaHea je3uKa Orvieia ce y CIelu-
(bUIHOM TPHKa3y KPYIMHUX OYHjy H CHTHHX yCTa JTMKOBa'4, Kao 1
y MeTa)OpUYHUM KOHBEeHIM]jaMa (JIMHK]E KOje Y MO3aMHU JINKa
,,opHuILy” mocrojehu mpocTop Kako O Hariacuie yXypOaHOCT,
wim OykeTH 1Beha KOju yka3yjy Ha €MOTHBHO CTambe JIHKa) U
CUMOOJIMYHIM 3HalMMa (KpBapeme U3 Hoca Kao M3pa3 cekcyall-
He y30yheHOCTH, TPIKeHEe MapaMHIIe Kao Tyra, MadMjH OCMEX
JIMKa Kao HECTAIIHOCT, U3HCHATHA (Cynep)oeqhopmucanocm -
Ka Kao HE030MJbHOCT WIIM CPaMoTa, U JIp.).

MelyTum, nuTame mTa je MaHea jecte KOMILIEKCHHjE Ofl Tope-
HaBeJieHuX oapehema n kapakrepuctuka. 3oaran Kakcyk (Zol-
tan Kacsuk) ykasyje Ha OCHOBHY IOZey y pa3symeBamy OBOT
(eHoMeHa Kpo3 J[Be NpU3MEe — MaHea Kao CTUI U kao Made in
Japan xoutent.”® Y nocnente qBe NEICHH]e caM TEPMUH MAaH2d
je y m100amHOM TUCKYPCY MPEeBa3HIla0 HAIlMOHAIHE OKBUpE Ja-
MaHa, ¥ MocTao KoHuenT koju XKaximuu bepur (Jaqueline Berndt)
TyMad# Kao MecTo ,,KyaTypaiHor packpirha’™®. Cakako, bepHT
amporpHjalujy U XUOpUAM3AIMjy CXBaTa Kao yoOWYajeHe H
OYCKHBAHE Y KOHTEKCTY TIIOOATHHUX MOIKYITYPATHUX TPAKCH,

14 ,,Manra 6or”, Tesyxa Ocamy je HajyTHLajHUjU MaHea YMETHUK, KOJH je CTBa-
pao IMoj CHaXUM yTHIajeM amepudkor crpuna u Bonra [uzHuja (Walt Di-
sney). Mako je Hecriopan Te3yKHH TOMPHHOC jaTaHCKOM CTPHILY, BU3YCIHH
Jje3HWK OHOTa ILITO Ce [JaHac II00aJIHO MPEHo3Haje Ko MdaHed CTaHIapA HE
[OJIpakaBa CTHII OBOT ayTopa.

15 Kacsuk, Z. (2018) Re-Examining the “What is Manga” Problematic: The
Tension and Interrelationship between the“Style” Versus “Made in Ja-
pan” Positions, Arts 7 (3). (10th July 2018). https://www.mdpi.com/2076-
0752/7/3/26/htm

16 Berndt, J. and Kiimmerling-Meibauer, B. (eds.) (2013) Manga's Cultural
Crossroads, New York and London: Routledge, p. 1.
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yKkazyjyhn Ha yTuiaj amepuukor crpuna Ha bande dessinee n
MaHea CTPUTIOBE, ajld MCTUYyhH Ja ce TeOIUTUTHYKO M HAIHO-
HaITHO ozipehere 3HaYajHO BHUINE MCTHYE Kajaa je ped o MaHed
CTPHUIIOBHMA.

Wmajyhu y BuIy HOMUHALM]Y 3alaimbadke, IPEeBaCXOIHO ame-
pHUKE MOM KYATYpe Ha TI0OATHOM HHUBOY, MAH2a TIOTYIAPHOCT
BaH JamaHa Hyad CHMOOJNHYKH H371a3, alTePHATHBY OIHOCHO
OTIIOp TaKBOj KyJATypHO] xereMoHuju. Hakon Jlpyror cBerckor
para, JamaH je nmpoHaia3no HauMHE Jla YHAIPEIH CBOje OHOCE
ca CBETOM, IPOMOBHINYH BIACTUTY TPAIUIIUOHAIHY YMETHOCT
u KynTypy. Ca mpectaHKkoM XJaJHOT pata U najgom bepnuHckor
3uJa, Koju JIoBozie 710 Behier creneHa rnobaiHe MHTerpamuje, u
yOp3aHUM pa3BojeM HH(POPMAIIH]jCKO-TEXHOJIOMIKUX CHCTEMA,
MIPOMOBHCAbE jallaHCKE TION KYNIType MOCTaje CTPATEIIKH UM-
TepaTuB JIp>KaBHE MOJIUTHUKE. Y MOJIUTUYKOM JAUCKYpCY, Kao pe-
JIaK IPUMEp CKpeTama MaKihe Ha 3Hauaj CTPUIIOBA, U3/Baja ce
jamancka JlubepaaHo-IeMOKpaTcka mapruja kKoja je Mely cBo-
JUM IIpUOpHUTETHMA, TIopesl 00pOe MPOTUB TEPOPU3MA U PELECH-
je, 3aIITHTE )KHBOTHE OKOJIMHE, HABEIA M IIPOMOIIH]Y TTOMyIapHe
KYJITYpe — MaH2d, anume U BUIeO urapa.'’

[Ipojexar xyr Janan uma 3a Wb 1a ASPUBATE UHIYCTPH]jE TIOI
KyJAType (MaHea, aHume, BUICO UTPE) YCIOCTAaBU Kao e(hUKacHe
YUHHOIIE jalaHCKe Meke cuie.'® YAUHKOBHTOCT OBAKBOT MOMY-
XBaTa jallaHCKOT JAP>KaBHOT arapara CacBMM H3BECHO je y Kope-
JIAIMjH ca HHPOPMAITMOHO-TEXHOJIOIIKOM €pOM HOBOT MHJICHHU-
jyma. MuTeprer je omoryhno Behy BUIBMBOCT MapTHIIMIIATOP-
HUX U (aHIOM 3ajeIHHUIIA KOje jallaHCKy 0COOCHOCT BPEIHY]Y U
nojipakaBajy. IHTepecaHTHa je ¥ YME-CHUIIA Ja CY Ha CBETCKOM
TPXKUINTY HW3Y3€THO TMOIMYJIAPHU YUOSHUIU-TYTOPHjall KOjU
HO/ly4yaBajy ,,Kako ce LpTa MaHed”, YMMe Ce aKTHBHO MOJACTHYE
KPEaTHBHOCT MaHea KOH3yMeHara. "

3Hauaj OBOT MPOjeKTa Kao MeKe cujie HAje CaMo Y JTyKpaTHBHO-
CTH, Beh ¥ y APYTUM JPYHITBEHUM aCIIEKTUMa, OJJHOCHO ITpOMe-
HHU MOJIeJIa TIoHallama u nepuenuuje. Ky Janan, peunma Katje
Banackueu (Katja Valaskivi) mpencrarspa ,,ApyIITBEHO HMa-
THHAPHO”, TJI¢ CC¢ UJbEBHU TOJUTHKE jallaHCKE Baae YKpIITa-
Jy ca mepIienidjaMa HaIHOHAIHUX W TPaHCHAIIMOHATHUX (haH

17 Ucro, ctp. 21.
18 Kyn Janan yxibyuyje n Gpunm, My3uKy, MOy, KyXUkby U apXUTEKTYpY.

19 Kpajem XX Bexa uznasauu Graphic-sha u Japanime Co. Ltd. noyenu cy mo-
nynaapusanijoM cepujana How to Draw Manga y Janany U HHOCTPAHCTBY.
OBaj TpeH HACTABIIIM Cy OPOjHH jamaHCKH ¥ HHOCTpaHu aytopu; Hosoi, A.
(2015) Draw Manga Faces for Expressive Characters: Learn to Draw More
Than 900 Faces, IMPACT Books; Petrovic, M. (2015) Manga Crash Course:
Draw Manga Characters and Scenes from Start to Finish, Impact Books.
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3ajennuna.’’ Y epu miobaiiHe eKOHOMUje, OpeHANpPabe HALUO-
HaJIOT WACHTHTETa HE CaMmo Jia je BaKHa CTpareruja Mo3uIHo-
HHUpama y OMHOCY Ha JApyre Apikase, Beh U JOMPUHOCH TPOIIECY
HAI[MOHAJIHE XOMOTCHHU3AIIMje, YUME C€ JI0aTHO omMepa GoKyc
Ca HETaTUBHUX HJIM HCKEJbCHUX acCliCKaTa APYyLITBA. ITo3uBa-
jyhu ce Ha oxmpeheme Ky KoH3yMepusMa Kao ,,NePMAHEHMHO2
crama npueamue modyne kon [layntuna u Poounca (Pountain,
Robins), rne xyn craB noapasymesa npuxBaheHOCT BpIIbaka U
CKaH/IaJIM30Bake POIUTEsba, Bamackueu npumehyje mapamokc
HATopa JP>KaBHOT amapara Jia MPUCBOjH ,,Jcurjy”’ 3abaBy, mpe-
TBapajyhu je y HarpoHanuu openmn.’! Bumu kyn ca co60M HOCH
ayTeHTH4YaH, OyHTOBaH, MJIaJlaJIaukKy CTaB IpeMa ayTOPUTETY, T€
Ce y aCHMETPUYHHM OJHOCHMA Pa3IHIUTHX KyITypa y T1oda-
HOj chepu, oBaKBO OpeHIMpame Janana MOXXe TyMauuTH yrpa-
BO Kao TakBO. Hamme, KpeaTHBHH MPUCTYI 3BAaHUYHE jallaHCKE
KyJITypHE TONUTHKE y BUAY MaHea TOMyTapH3alyje, OJHOCHO
Mpornarupama cajapikaja KOju 4ecTO CKaHIAIU3Yjy ,,0fpaciiu‘
3amaj, yrnpaBo necTaOuin3yje CyBepeHy HaaMOh TOMHUHAHTHE
mon Kyntype. CYIITHHCKH PU3HK [1a Ky aclekT Oyae 3ampaBo
U3OMIITCH U3 MaHea KyAType, jep je MpHcBaja Ap)KaBHA IOJIHU-
THKa, HIjE YTHIA0 HA May TOMYIApPHOCT OBE YMETHOCTH Y Ja-
nany. [Topen Tora, oduimjesHa cTpareruja janaHcke KyJITypHE
MOJIMTUKE J]a TIPOMOBHUIIE KOHTPA-KYJITYpHH ,,aJ0TE€CIICHTCKH
MeJHj, PaJUKaIHO CE CYNpOTCTaB/ba PUTHAHOCTH KOjy 3amaj
CepBHpa Y JOMEHY IO KYJIType.

Hopmupame mnpaheHo mnonuTHykoM KopekTHouhy JocTHxe
BpXyHar| ca ¢opMmupameM mnpodecuje ocemmugoe yumaoyd
(sensitivity reader) y amepuyKkoM U3aBaIlITBY. 3a/1aTaK OBAKBOT
YUTAOIA jJeCTe Ja IIOMOTHE U3/1aBady U ,,MCIpaBu’ ayTopa, oji-
HOCHO yKa)Ke Ha ,,BepOJIOCTOJHOCT” JieNia U TIOTBP/U ayTeHTHY-
HOCT onpel)eHuX JIMKOBA, jep caM JCIU CIUYHO MCKYCTBO HUTH
npunaga MambUHCKO] (MM MapruHaJIN30BaHO]) UIEHTUTETCKO]
rpymnu o kojoj je ped. [Torpeba na ce ymMamy WM y WICATHOM
Clly4ajy HOTITyHO UCKOPEHHU HEJJOCIIEAHOCT U HEMO/YIapHOCT ca
peanHouihy, HacTaje U3 OpHre W3naBaya Ja HCTAaTHBHE KPHUTHU-
Ke Jienia He Oy/y 3aCHOBaHE Ha MPEIo3HATOM CTEPEOTHUITHOM M
6e3ocehajHoM 3aksbyunBamy ayTtopa. Maeja na ,,ypenHunu pas-
JIMYUTOCTH” MOCIICIIY]y 1eJI0 (PUKIHje YKa3yje Ha HOBE BUIOBE
,»KPEaTHBHOI” OrpaHHYaBama ayTOPCKUX cJI000/1a, U €BUACHTHO
CMamYyje MOTEHIIMjajl CYOBEP3UBHOT je3MKa YKOJIUKO HE ONrO-
Bapa peaHOCTH MPOXKUBJLEHOT MCKYCTBa ojpeljeHor uuraona.
HacynpoT cTepuiIHHM cajpkajuMa HACTAIUM OBAKBUM METO-
JaMa rpounnhema TeKCTa MoCTaBJba Ce 3BaHUYHHU JaraH Koju

20 Valaskivi, K. (2013) A brand new future? Cool Japan and the social imagi-
nary of the branded nation, Japan Forum, p. 4.

21 Ucro, c1p. 9.
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j€ crpeMaH Ha PHU3HK ,,HCOATOBOPHOCTH Y MOMCHY IOIyJIapHe
kyarype. OTya ce mpoMoBHCambeM Ky Janana yjeHo UCTHYE U
OpeHIMpa JeMIUHCTBEHOCT jallaHCKOT UICHTUTETA.

Oncyenocm Kao yimumamugHu
pememunayku hakmop

VY JamaHy je 3aKOHCKa peryjaThBa OIICIEHOCTH Ac(pHHHCAHA
qraHoM 175 u matupa n3 Meuhu meprona Kama ce TEKUIO CBE
BeheMm ycarmamaBamy ca 3alaJmbadkuM JpymTeuMa. Mako mo-
CJIEpaTHU YCTaB TrapaHTyje HEINpUMCEHHUBAmkE IEH3ype, MHOTA
KIbIDKEBHA U (DUIIMCKA JIelTa, Kao U JIeJIa CaBPEMEHe YMETHOCTH
YIpaBo Cy OCIIOpaBaHa IMOMEHYTHM YJIaHOM KOjU HE Je(puHH-
e wima je OTCIEHO, Beh Mpomucyje Ka3Hy 3a OHOTa KO TakaB
caapkaj aucTpuOynpa u mpojaje.’? HesBaHWUHO, Tpakca UIaK
TOKazyje Ja Cy 3a JIpXKaBHE OpraHe HENpHUXBATJbUBHU IIPHKA-
3W IUPEKTHE TeHeTpanuje, TeHuTalja U MyOnJHUX raka. Y
OBAaKBUM OKOJHOCTHMA, IIOjEJUHU MaHed W aHuMe yMETHUIH
mpuderaBajy paAWKadHO IpyTraddjeM CXBaTamy IBOAMMEH3HU-
OHAJTHUX KapakTepa Koje cTBapajy. Eporcku m mopHOrpadcku
(hentai, 2% H€) canpixaju 00u1yjy GaHTACTHUYHUM, ,,MaTHYHUM
eJIEMEHTHMa — KaKko OM ce HaIllacuia HecmeapHoCh JTUKOBA U
curyanyja. OTyga cy 4ecTH IpuMepHu TelIecHuX Metamopdo3sa,
reHuTanyja y 0ojama Koje He oAroBapajy 00ju KoXKe HIIH YHju
je ,,peaHn” aHATOMCKH OOJIMK 3aMEHCH APYTHM ,,[IPEIMETOM”,
TIOITYT JIEMOHA ca OpojHUM NunuMa. Vcto craHoBuIITe Hepe-
anHocmu ce KOPUCTH 3a objalrmaBame popukor (2 Y I >) on-
HOCHO soauxox (Jlomura KOMIUTEKC) jKaHpa KOjU MOApa3syMeBa
MIPUKa3e JAEBOjUYMIA Y €POTCKUM CIIEHAMa, WIIM Mame MoITyap-
HOT womaxkoH (shotakon, > 3 X 32 >/) xaHpa Koju ce HOKyCcH-
pa Ha neuake. VI3 onuxon mepcrieKTHBE MoApasyMeBa ce aa ce
JleTia He CMaTpajy CEeKCyallHO aKTHMBHAM Omhnma, Te ce M3BOIU
3aKJby4aK J1a jé OBAaKaB THUIl PENPE3eHTaNNje TOIPIINIHO yaa-
JbEH OJ1 peaTHOCTH. JIeBojunIie y pe-a10aecieHTCKOM ITEPUOIY
ca M3y3eTHO HaIJIAIIEHUM IIOTIPCjeM MPEICTaBIbajy OHO MITO OU
EMITPHICTH HA3BaJH ,,CIIOKEHOM HIejoM’ TIOITYT jeHOpOTa WITH
KeHTaypa. Ban rpanuna Janana, sonukon KaHp HEU30CTaBHO
MIpaTH JUCKYPC KOju AeMOHCTpHpa yBpeheHocT, rajeme u 6ec, u
[03KBa Ha €THKY, MOpaJ, U 1eH3ypy.> 1llTaBumre, ounrinejHu Cy

22 Cather K. Must we burn eromanga? Trying obscenity in the courtroom and in
the classrom, in: The End of Cool Japan Ethical, Legal, and Cultural Chal-
lenges to Japanese Popular Culture, ed. McLelland, M. (2017), London and
New York: Routledge, p. 76.

23 Tlozuar je ciayuaj Kpucropepa Xenmmuja (Christopher Handley) u3 Cjenu-
weHnx AMeprukux J{pxasa, koju je 2010. roquHe ocyleH Ha mecT Meceu
3aTBOpa 300T [OCEI0BAbA CTPUITIOBA IOIUKOH KaHPa. YeTHPH TOANHE paHHuje
LapHHCKa KOHTPOJA je Mperiefana MOIMBKY Kojy je XeHIUH Hapyduo H3
Jamana, Te je CIIOpPHH CaipiKaj JOBEO areHTE M MOJNULHM]CKEe 3BAHHYHHKE /10
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CCCHIIMjaIi3aM U TEHCHIIMja J1a ce 300T OBaKBUX (DMKTHBHHUX
cajip)kaja YUTABO jAallaHCKO JIPYIITBO OKAPAKTEPHIIC KAo Tep-
BEP3HO U JICBUjaHTHO.>

Peu je nakie o ,,HenomynapHoj nom Kyntypu”. O HemomyapHo-
CTH TaKBOT MaHed KaHPa, TAYHHjE O TOCICIUIAMa aKaJIeMCKOT
HCTPaKUBaha H HHTCPB]YHCAbA IOIUKOH ayTOPa, CBEIOYH KyIl-
typuau antponosor [larpux Iandpeut (Patrick W. Galbraith).
Haume, NanOpentxoBa KibKra je o0jaBjbeHa 0€3 MHTEPBjya ca
VYhujamom Axujem (Uchiyama Aki), jeaHuM on Hajorynap-
HUJUX JOJUKOH YMETHUKA ITOYETKOM OCaMaeceTHx roguHa XX
BEKa, KOjU je HECTao ca CIIeHE HAKOH BPXYHIIA MOIMYJIAPHOCTH
OBOT KaHpa, MOJI M3TOBOPOM KOMEPIIHjATHOT aMEPHYKOT M3/a-
Baya Jia He XKeJIM Jla u3a30Be MopayiHy Oypy.2> CJIMYHOM JIOTHKOM
Cy ce BOJMJIM OpraHu3aTopy HaydHe KoHdepeHuuje y Aycrpa-
nju 3axTeBajyhu aa [anbpenut u30cTaBy U3 CBOjE Mpe3eHTAIM-
je YhujamuHe 1pTeke, Ka0 U OPUTAHCKU HM3aBay aKaJeMCKHUX
nus3jaama, OI[GI/IBI_HI/I Ja UX ImTaMilia Kako uxX HE 6I/I YUYUHUIA 10-
CTYITHUM JaBHOCTH, M TaKO MPEKPILIMIN 3aKOHCKe onpende. Ka-
KO je y IIo0alHUM pa3MepaMa roTOBO €BHJICHTHO MOCTOjambe
jeJHOIIacja O ONpPaBJAHOCTH 3a0paHe MOMCHYTOT JKaHpa, Kao
U HEMPUXBATJFHBOCTH JIPYTHX CEKCYaNTH30BAHUX MAHed TIPUKA-
3a, ['anOpenTxoBa 3aMUTAHOCT ,,KAKO 3HAMO O Y€MYy TOBOPHUMO,
AKO HC MOXEMO J1a BUIUMO OPTEKE, HATU Aa ‘ijeMO MHUIILJbE-
C OHHMX KOjH MX CTBapajy”® uMHM ce ONpaBIaHOM. 3aucTa je
YIUTHO TPOMOBHCAmE IICH3ype (DUKIMje Kao ajeKBaTHE Mepe
3aIITHTE Y3 HUTHOPHCAME KYITYPHO-UCTOPUjCKOT KOHTEKCTA Y
KOjEeM OBaKBa JIejia HACTajy WK Ce KOH3YMHPAjy.

Tpeba umatu y BHIY Jla ce MpeTeva JOAUKOH, KAO U XeHmAau
*anpa Moxe rnponahu y epo 2ypo noncency (L 07 0+ > &
> A) YMETHHYKOM TPaBILy, HACTAJIOT TPUAECETUX roguHa XX
Beka. HekosMko Hay4HHX 4Yacomuca 3aWHTEPECOBAaHUX 3a MPO-
yuaBame IepBEpP3HE CEKCYaTHOCTH, MOCTAIM Cy IMOIYJIapHU U
BaH aKaJeMCKe 3aje/IHHUIle 300I TOTOBO CEH3AIMOHAIMCTUYKOT
JUCKypca U HEeCBaKMIANIBKUX miycTpanuja. Ckernca y HaydyHO-
00pa30BHU JONPHHOC OBAKBUX YaCOIKCA JIOBEJIA j€ 10 YKUAamha

XeH/uiijeBor cTaHa. 3ariemheHa je koneknuja ox suie o1 1200 manea crpu-
10Ba M 9acoIuca, Kao U AU-BU-IU AUCKOBH, BHIEO KaceTe U koMIjyrepu. Ha-
KOH OJICITy’KeHe Ka3He, XEH/UIH je OJUTyKOM Cyla Mopao 1a OyJe MOABPTHYT
TICHXUjaTPUjCKOM JIEUeH>y TOKOM HapeIHUX HeT FOANHA.

24 W npyru xauposu nonyt BL (boys’ love, K —A X 7 7°), jaou (yaoi, % &
L) — cekcyanau ogHocH Mehy mmaauhuma, jypu (yuri, &) — cekcyamHu
onHocH Mely AeBojkama, Win OMIIO KaKaB BUI KBUP TTO3HILIH]E.

25 Galbraith, P. W. (2018) Encountering Uchiyama Aki: On the Need for Situ-
ated Knowledge and Learning in a Global World, Orientaliska studier, No.
156, p. 197.

26 Hcro.
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(uHaHCcHjcKe moMohu o1 CTpaHe Biajie, ajlu Cy YacOIlUCH HacTa-
BUJIH J1a ce 00jaBibyjy A0 Jlpyror cBeTcKor para Kaja ce npecra-
JIO ca TAKBOM IpakcoM 300r HecTaiuile nanupa. Hakon amepud-
K¢ OKYIMaIlije, IOHOBO MOCTa]jy MOMYyJapHU Kao u3pa3 ciioboje
roBopa 1 OyHTa NPOTHB CBENPOXKKMMajyher HameTamba MOpaTHIX
Havesa yHyTap janaHckor Apymirsa. Pazmarpajyhu nurame ma-
COBHE KYJType, YyBEHH TEOpETHYap jarnaHCKe MOJUTHYKE MH-
cnu, Mapyjama Macao (Maruyama Masao) HaBoau Jia cy y 106a
,,JAITAHCKE MOJICPHOCTH”’ IBAJICCCTUX TO/MHA MPOIILIOT BEKa, PO-
JIUTEJbH CTPAXOBAJIM O JIBa THUIA HCKYIICHA KOjUMa Cy CE HhH-
XOBa JIela-CTyAeHTH Mo npenyctutu. [IpoBonehu ciobonHo
BpeMe y TOKHjckoM ['MH3a KBapTy, ca 00M/beM HOBOOTBOPEHHX
pobuux kyha, kaduha, 0apoBa 1 yajiMHKIE, MOIEPHE JICBOjKE —
moza (modan garu, & X > # —)V) u mopepHu Muaauhu — mo6o
(modan boizu® X > iR —+A X)) MOIM Cy J1a C€ NPEIyCTE ,,epo-
TU3MY, TPOTECKH U ancypauma’ WK Ja OAy Y IpYyTy, jOII orma-
CHH]Y KPajHOCT, Ja MOCTaHy JICBUYapU-PCBOIYI[HOHAPH, TIpeMa
K0jOj CY POIUTEsbH OHITH Marbe ONaroHakiIoHu.”’

Hamepa oBor paja HHje y anojoreTcKoj CiayXOH J0auUKoH KaH-
pa, Beh ckpeTtame naxme aa ¢y oapeheHn campikaju AUPSKTHO
HCIPOBOIIMPAHHU OATOBOP HA IMOKYIIA] pery/aiuje u KOHTPOJIC
KpeaTHBHOTI M3pa3a OJl CTpaHe ApkaBHOI amapara. [lojequnu
ayropu nonyt CruBeHa Cwmera (Steven Smet), ynyhyjyhu Ha
CTaTHCTHUKE MO/IATKE JIa je CTOIa CEeKCYaIHUX JiefiuKara y Jarma-
HY jeJiHa O]l HAjHIDKHUX Ha CBETY, 3aKJbYUY]y J1a YIIPaBO MaHed
JICBOjUHIIE IITUTE JEBOJUYMIIE Y PeaHoM KuBOTY.”® Tema oBor
pazia HUje IPOHANAKEHE OArOBOPA Ha MUTAE 3AIUTO JOAUKOH
YKaHp UMa CBOJy IyOJIMKY, HUTH KaKBH Cy €(EKTH KOH3yMHpamba
TaKBor' cajapxaja. Hamerame rpanuiia 1 HOpMUpamke UMaruHa-
[{je 3ampaBo MEPBEPTUPA ,,IPUXBATJHUBY CTBAPHOCT U OTBa-
pa HOBE MPOCTOPE 32 UCIUTHBAKE HECTAaHIAPAHUX MpEICTaBa
(cexcyamHocTH). Y J01UKOH KaHPY HEBHHOCT U HEUCKYCTBO
JbYTIKUX JIEBOJYHIIA, KOJU C€ JeIHAKO TPOMOBHIILY Y OKBUPY LUO-
ho HaparuBa, yKpIiTa ce ca ,,0lnacHOM” H/IejOM CEKCYyaTHOCTH.
CyOBep3MBHOCT C€ OBJIe TEHEPHIIE ITyTeM epOTH3aLH]je YITPaBO
OHUX KapaKTCPHCTHKA HE3PEJIOCTU KOje ce JeICHHujaMa HYIe U
BPE/IHY]Y Kao MOKEeJbHE Y KOH3YMEPUCTUUKOM JPYIITBY.

Tokom yOp3ane MoxepHu3anuje JamaHa, KpajeM JEBETHae-
CTOT W MOYETKOM JIBAJCCETOT BEKa, TEPMUH 1i0ho CC OTHOCHO
Ha JICBOJYMIIC U MJIAJIC JICBOjKE, OMHOCHO HA MEPHOJ OIpacTa-
ha NPe ca3peBama y oJpaciy KeHy crnpeMHy Ha Opak. Kako ce

27 Maruyama, M. Patterns of Individuation and the Case of Japan: A Conceptual
Scheme, in: Changing Japanese Attitudes Toward Modernization, ed. Jansen,
M. B. (2015), Princeton, NJ: Princeton University Press, pp. 489-532.

28 Smet, S. (1995) Cream Lemon: An Almost Complete Overview, JAMM, No
4,p. 39.
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JPYLITBEHN )KUBOT MEHA0 Y HAPEIHUM JIelIeHHjama, 10 poMe-
HE je JIOIUIO y pa3yMeBamby OBOT MOjMa, TE C€ Of] 0CaMICCETUX
rogrHa XX Beka MpUMerYyje Ha JICBOjJUHIIe Y TIPe-a/I0JeCIeHT-
ckoM mepuonay. JKeHcka momynaiija je 3HauajHa Kareropuja y
JIOMEHY MapKeTHHTa, U BPEMEHOM ce, ca cBe Behum motpeba-
Ma KarmUTaINCTHYKe MAIIHHEPHje, CTAapOCHa TPaHHIA CHIKABA.
VY KOH3yMEPHCTHYKOM JPYIITBY, wi0fjo TPENasu myT Of [HJbHE
rpyIe 70 MPOM3BO/A KOjH ce Hyau TPKUIITY. HOBH eKOHOMCKH
MOJICTH Ha mpary Tpeher MUIeHH]yMa, JOBEIU CY JI0 TOra Ja je
wioho mocTaa OmIITH ,,cuMO0IT PeMUHU3AIM]C U MH(DAHTHIN3A-
1je oCTMOIepHOT Janana”™?’,

Iox yuecranmum nputuckoM Yauued u Ecpaf® opranuszanmja
u amepuuke ambacane, Janan 2014. roguHe npuxBara ja 3aKo-
HOM DEryIIHIIIe MOCEI0Bake jJeunje nopHorpaduje. Mehytum,
U KOH3EpBaTHBHE CTpyje y JanaHny HacToje jia ce IoYHe ca MpH-
MCHOM CaHKIIMOHHUCamba ,,[IopHOrpaduje kBazu-aeue” (jun jido
poruno, YERH K )L /) n cekcyanHux mpukasa ,Hermoctojehe
omnanune” (hijitsuzai seishonen, AEFELEFH /D)3 Hakne, y
€py TpaHCHAIMOHATHNX (heHOMEHa 1 MEMjCKe KOHBEpIeHIIyje,
JI0JIa3H JI0 II00ATHOT MpUOIIMKaBamha HHTEPHAIMOHATHHUX [[EH-
30PCKHX CTaHIap/a, KOju TEHACHIIMO3HO 3aHEMapyjy MCTOPH]j-
CKE M KyJITypHE KOHTEKCTE Y KOjiMa Jiejia HacTajy. bpura o ,,oce-
TJBMBOCTH” YMTAOLA M 3aIITUTHUYKU OJTHOC TpeMa (PUKTUBHUM
JIMKOBUMA JIOBOAM 110 OMINTE YHU(GOPMHOCTH CBETa KOJU C€ Y
CBAKOJITHCBHOM JKHBOTY CBE TEXKE ONMUPE TAKBO] HAMETHYTO] je/I-
HOPOJHOCTH.

3axmwyuax

Haxkon /[Ipyror cBeTckor para, qoHenaBHU Hemnpujaresbu — Cje-
numeHe Amepuike [[pkaBe U JamaH mocTajy OMUCKH capaIHu-
LM, ¥ 3ajeTHHYKUM CHaraMa paje Ha IPOMEHH jallaHCKOT UMHIJa,
rae AMepHKa Impey3uMa poIuTeIbCKy YIOTy Hal ,,MaloideTHUM
Jamanom. V mHactymajyhum pernieHumjama, o3Ha4eHy WH(AHTHII-
HOCT Ka0 KapaKTepHCTHKY HAMOHAIHOT WICHTUTETa, JanaH He
onbairyje u mpeBa3miasy, seh je mpuxsara u npomosuire. Ka-
KO je aMepHyKH IONKYJITYpHH HMIIepHjalii3aM YBPCTO yTeMe-
JbeH TOKOM XX BeKa, TOTOBO je Omiia He3aMHCINBa IUBEPTEHTHA

29 Prough, J. S. (2011) Straight from the Heart: Gender, Intimacy, and the
Cultural Production of Shojo Manga, Honolulu: University of Hawai‘i Press,
p. 10.

30 End Child Prostitution, Child Pornography and Traficing of Children for
Sexual Purposes.

31 Cather K. Must we burn eromanga? Trying obscenity in the courtroom and in
the classrom, in: The End of Cool Japan Ethical, Legal, and Cultural Chal-
lenges to Japanese Popular Culture, ed. McLelland, M. (2017), London and
New York: Routledge, p. 78.
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1o0jaBa Koja je y CTamy Ja TPIKUIIHO apupa OBOj JTOMHHAIU]H.
VY TakBHM OKOJHOCTHMA, TIIOOATHE pa3Mepe MaHea TOmyIapHO-
CTH MHTEpECaHTaH cy ()eHOMEH, jep je ped O PETKOM IpUMEpy
KOHKYPEHTHOCTH Ha TONKYJATYPHOM TPXKUIITY KOj€ IOJIEKE
HOPMHUpAbY OJ CTpaHe XereMoHOT 3arnana. Manea Kao KIby4HH
eJIEMEHT Ky Janana ToINyJiapuiie ce y IIo0aJHOM Cely Koje
y OBOj CTPHIT YMETHOCTH HCTOBPEMEHO MPEIO3Haje YHUBEP3a-
HOCT ¥ YHUKaTHE BPETHOCTH jesiHe ,,uHpanTuiane” Hamuje. [1o-
pell Tora MITO Ce MaHea-MaHWja YCIEIIHO MO3UIIMOHNpaia Ha-
CYIPOT JIOMUHAHTHO] CTPYjH y JIOMEHY II0OaJHE TOoN KyITYype,
OJIHOCHO IIITO je MaHea TOCTaNa TPAHCHAIIMOHATHH POU3BOJT Y
CBETY XHUIICP-KOH3yMEpH3Ma, BHIIC HEro JAPYrH OOJNHUIU CTPHII
KyJIType MOJCTaKIIa je (haHOBE Ja MPEy3My KPEaTUBHY ayTOPCKY
yiory u He Oymy camo MacHBHU KOH3yMeHTH. OBO TPOIIHPEHO
No/Ipyyje KpPeaTMBHOCTH HHUje HYXKHO M mpocTtop cioboxe, Beh
nepMaHeHTHe OopOe ca ayTopuTeTHMa KOju HacToje Jia riiodal-
HO ycariace perynanujy ¢ukuuje. Tek HaKOH MaHea TO3UIU-
OHHMpama Ha MT00AaTHOM HMBOY, YVIIABIIM Y BHJIOKPYT 3amaja,
onpehene cyOBep3uBHE OUTMKE OBE KYJType I10CTajy YOUIbUBHU-
je, jep ce y UMaHEHTHO] CPSIUHM HE TPEIO3Ha]y Kao JUCKYyTa-
ownHe u npetehe.
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SUBVERSIVE TRADEMARKS OF MANGA CULTURE IN
THE CONTEXT OF POPCULTURAL GLOBAL VILLAGE

Abstract

In spite of being initially produced for local audiences, Japanese comics
— manga — successfully transversed the national borders and increased
the economic and cultural significance of Japan. Manga influence has
been recognized within cool Japan domains of pop culture industry —
film, music, anime, video games, merchandising. Drawing on Stuart
Hall’s notion that popular culture is a space of constant tension and
struggle, I reinvestigate the subversive trademarks of this “juvenile”
Japanese medium, in terms of visual and narrative style, as well as its
mechanism to generate resistance to American mass culture hegemony.
Furthermore, the emphasis is on a controversial lolicon genre which
can be read as manga rebellion against conservatism in the realm of
fiction.

Key words: manga, infantilization, lolicon, cool Japan, resistance

Cuexana JoBuuh Onha, Auaja, 45 x 49.5 um, 2015.

78



